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(Reprinted With Revision From 
The American-Statesman) 

How Texan can you get? 

Take Dr. Irl Allison. His grand- 
athers were Texan, his father was a 
Texan, and he, himself, was born in 
Warren, Texas. By way of added 
pmphasis, his maternal grandfather’s 
ame was Stephen F. Austin Richard- 


son. 

Dr. Allison (doctor of music, that 

is) now lives in Austin, because, he 
says, “it is one of the three prettiest 
ittle cities in the United States.” The 
pther two, in his opinion, are Santa 
Barbara, Calif., and Reading, Pa. 
Just in case you don’t already know, 
Austin is headquarters of three far- 
lung musical organizations: American 
ollege of Musicians, National Guild 
pf Piano Teachers and National Fra- 
ernity of Student Musicians. Dr. Al- 
ison is the founder-president of them. 
They have at this time a combined 
membership of 53,000 musicians in the 
. S. There are also some English 
members. Headquarters are at 1502 
Murray Lane. 
Time was, however, when headquar- 
ers was under Irl Allison’s hat. The 
dea for the organizations was a num- 
ber of years germinating and did not 
ally sprout until Allison was on the 
ff of the music department of Har- 
lin-Simmons University, Abilene’s 
ontribution to higher education. 


rl Allison: Servant of 53,000 


usicians, Fan of Flowers 


IRL ALLISON 


Allison, himself, sprouted in War- 
ren, which is in Tyler County. He was 
transplanted to the community of Vil- 
lage Mills when he was five years old. 
His father was commissary manager 
for the Kirby Sawmills there. 

You might say that the dissonance 
of sawmills in operation would be a 
strange place for a youngster to be- 
gin his musical education; but that’s 
where Allison began his. 

“A piano teacher came to town,” 
he says, “and when I heard her play 


(Continued to page 2) 


Houston Guild 


i ton, D. C 


Member Solos 


Drusilla Huffmaster, well known Guild member from 
Houston, Texas, was piano soloist on the Austin Symphony 
Orchestra’s January 26 program. 

A young Texas pianist, Miss Huffmaster has made recital 
and concert appearances in major music centers both in 
this country and in Europe. Among the major symphony 

orchestras with which she has appeared as soloist are the 
' Houston Symphony and National Symphony in Washing- 


Programmed were Schubert’s Symphony No. 8 in D 
Major, Schumann’s Piano Concerto in A Minor, Op. 54, and 
Rachmaninoff’s Symphony in E Minor, No. 2. 


LOS ANGELES — The new Guild 
nepertoire books, compiled and edited 
bly Leo Podolsky, June Davidson, and 
della Schaub, were recently intro- 
tuced by Dr. Podolsky in his master 
asses in the Los Angeles area, evinc- 
mg much interest among the teachers. 
Dr. Podolsky is conducting a series 
classes for teachers and perform- 
ts in history and literature of music, 
rinciples of technic and pedagogy in 
0s Angeles and surrounding towns 
8 far North as Bakersfield. The new 
Mild Repertoire, which is based on 
® requirements of the Guild Syllabus 
h the Intermediate classification A- 
BC-D-E-F has been received with 
huch enthusiasm and interest by the 
fachers as the books contain enough 
fusic in the classic, Sonatina, and 
Momantic eras to enable the teacher 
® build the ten-piece program re- 
tired for the piano playing auditions 
f the National Guild. The Music was 
flected from a wealth of available 
Material, both American and Euro- 
, by Dr. Podolsky and his associ- 
8, and carefully edited by Dr. Po- 
blsicy to give teachers as much help 
# possible in the teaching of this 
husic. 


The selections, many familiar and 


uild Repertoire Books Introduced 
n Leo Podolsky California Classes 


I5 Schools 
Given Status 
InN. A. S. M. 


MEMPHIS — At the thirty-fourth 
annual meeting of the National Asso- 
ciation of Schools of Music in St. 
Louis on November 28 and 29, the 
following schools were elected to As- 
sociate Membership: 


Brigham Young University, Provo, 
Utah; Nebraska Wesleyan University, 
Lincoln, Neb.; St. Mary of the Woods 
College, Indiana; State Teachers Col- 
lege, West Chester, Pa.; Texas Wom- 
an’s University, Denton, Tex.; West- 
minster College, New Wilmington, Pa.; 
University of Houston, Houston, Tex.; 
and San Jose State College, San Jose, 
Calif. 

The following schools were elected 
from Associate to Full Membership: 

Arkansas State College, Jonesboro, 
Ark.; Arkansas State Teachers Col- 
lege, Conway, Ark.; Georgia State 
College for Women, Milldgeville, Ga.; 
Heidelberg College, Tiffin, Ohio; Lin- 


(Continued to page 3, col 5) 


84,024 Hours Used 
For 52,874 Guild 
Teachers & Students 


Eighty-four thousand twenty-four 
hours have been spent the past year 
by the Official Staff of Austin, Texas, 
and the judges, chairmen and moni- 
tors from coast to coast, in serving 
52,874 piano teachers and students 
who have participated in the two an- 
nual events for 1958. This means an 
average of 1 hour and 24 minutes per 
teacher or student of the Guild were 
necessary to conduct successfully 
these national Guild projects, the 1958 
National Piano-Playing Auditions, the 
Annual Composition Test, and the Bi- 
ennial Piano Recording Festival. 

It took 30,363 man(woman) hours 
by the Austin headquarters, 21,131 
hours of judging, plus 32,530 hours of 
service by chairmen and monitors to 
do the job. 


There must be added to these 84,024 
(Continued to page 4, col. 3) 


MIRIAM GORDON LANDRUM, director of the Texas School of Fine Arts, 


Austin, 


Texas, first Guild chairman appointed in the U.S. and still serving faithfully and well, 
holds the first copy of the "Guild Repertoire” to be received at Guild headquarters. 


well-known, and many less-well known 
but of excellent musical and pedagogi- 
cal worth, provide teachers with a 
well-balanced. musical diet for their 
students. Each book is carefully 


graded to fit each of the classifications, 
and has been printed on an excellent 
grade of paper. Summy-Birchard Pub- 
lishing Company of Chicago are the 
publishers. 


959 Deluge Enrollments Begins 


FIRST 105 TEACHERS 
ENROLL 1416 STUDENTS 


Austin, Texas, January 26, 1959: From National headquarters of the 
National Guild of Piano Teachers, U.S.A., comes the news that to date 105 
teacher members of the Guild have enrolled 1,416 students from their classes 
as entrants in the 31st annual National Piano Playing Auditions. Decembe rl 
was announced as the beginning date for enrolling students this year. These 
guild members hail from coast to coast, as follows: 


Sister Mary Eleanor, Alexandria, La.; Mrs. Gladys C. Harris, Dallas, Tex.; 
Mrs. Fredda H. Pasley, Opelousas, La.; Ann Tivel, San Rafael, Calif.; Miss 
Consuelo Pappy, Los Angeles, Calif.; Beatrice K. Sutherland, Tulsa, Okla.; 
Marjorie Bagwell, Tulsa, Okla.; Miss Hallie Lawson, Durham, N. C.; Edna 
Cora Johnson, Brookline, Mass.; Marguerite D. Harman, North Bend, Wash.; 
Mrs. Samuel Simon, Port Arthur, Tex.; Lilly Larsen, Amarillo, Tex.; Sister 
Mary Emerentia, Seattle, Wash.; Miss Anna Metz, Richmond, Calif.; Miss 
Elsa Rosa Marketto, Melrose Park, IIll.; Sister Mary Florence, San Antonio, 
Tex.; Mrs. Joanna Lee, San Antonio, Tex.; Sister M. Alfrancine, San Antonio, 
Tex.; Sister M. Alexanrine, C.D.P., San Antonio, Sister Helen Mary, San 
Antonio, Tex. 


Sister Lucy Marie, C.D.P., San Antonio, Tex.; Mrs. D. A. Stovall, Hugo, 
Okla.; Ilma L. Weineck, Newark, N. J.; Sister Mary Camilla, Chicago, IIl.; 
Mrs. Ethel S. Clark, Abilene, Tex.; Minnie Mae Fitz-Hugh, Valley Mills, 
Tex.; Mrs. O. A. Groves, Port Arthur, Tex.; Mrs. Luther Hester, Abilene, 
Tex.; Mrs. R. L. Ellis, Borger, Tex.; Mildred Harris, Commerce, Tex.; Mrs. 
Iris Kiker, Hamshire, Tex.; Jan Otey Edwards, Dallas, Tex.; Sister M. 
Teresita, C.D.P., Helen B. Roberts, Dallas, Tex.; Sister Mary Antonilila, BVM, 
Des Moines, Iowa; Mrs. Clifton Wilhite, Dallas, Tex.; Sister Victorine Marie, 
S.N.J.M., Everett, Wash.; Nelle Garbutt Spindler, Tulsa, Okla. 


Margaret Rose Sheet, Beverly Hills, Calif.; Ina Mae Guinn, Graham, 
Tex.; Ida Mae Wentz, San Antonio, Tex.; Shirley Spencer, Hughes, Ark.; 
Ruth Loewenthal, Chadron, Nebr.;, Elfrida Ziverts, Waco, Tex.; Lucille Bell, 
Waco, Tex.; Malvina Hilborn, Inglewood, Calif.; Mrs. Carl R. Brown, Ames, 
Iowa; Sister Mary Emerentia, Seattle, Wash.; Ruth Shanahan, Bemidji, 
Minn.; Eugenie Wilder, Bladenboro, N. C.; Sister Margaret Alice, O.P., 
Richmond, Mich.; Sister Loyola, Houston, Tex.; Mrs. Ray Schumann, 
Dallas, Tex.; Mrs. Helen D. Higer, Everett, Wash.; Mrs. Ray M. LeCount, 
Lewistown, Mont.; John H. Hille, Leslie, Mo.; Mrs. C. L. Nelson, Lillie, La.; 


(Continued to page 3, col. 1) 


Hie Hote: Town, the State of Texas 
a Distifiguished. Citizen 


CLIBURN 


December’ 2, 1958 


KILGORE. 


PROGRAM COVER for Van Cliburn Day celebration in Kilgore, Texas. See related 
stories on page 3. 
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Iri Allison— 


(Continued from page 1, col. 2) 


I said that I would give anything if I 
could play as well. She said that I 
could if I studied hard.” 

He was eight years old then, and 
she was, it is to be assumed, a full- 
grown woman. Already more than half 
seduced by music, itself, her words, 
spoken no doubt with an eye to busi- 
ness, completely effected the child’s 
capture. 

His parents put up no argument. 
Instead, they bought him a piano on 
which to learn. 

“That piano was the biggest thing 
in my life,” he says. 

Irl played his piano and studied his 
school lessons. In the normal course 
of events he was graduated from 
Kirbyville High School. Then he at- 
tended Bryan Academy, at Bryan, for 
two years, and went on to Baylor 
University at Waco. He had kept up 
his piano lessons over the years. 

“But I played mostly popular music 
then,” he says, “for that’s what the 
kids liked. However, at 14 I heard my 
first Chopin waltz, and immediately 
bought a volume of Chopin music.” 

Baylor offered no degree in music 
at that time, so Irl was graduated with 
a bachelor of arts degree with major 
in mathematics and minor in English. 
Baylor did offer a diploma in piano, 
but it did not count on a degree. He 
got that piano diploma, too. 

In the same year—1915—he won a 
Burleson Fellowship in English and 
stayed at Baylor until 1916, working 
on his master’s degree. He did not 
complete the work at that time, but 
went to Dallas to set up a piano studio 
in which he would teach. 

But while in Dallas he was offered 
the headship of the mathematics de- 
partment of Nacogdoches High School, 
which he accepted, staying there one 
year. 

He left Nacogdoches to teach math 
at Waco High School, chiefly, he says, 
because a certain Miss Jessie Johnson 
lived in Waco. He had met her while 
both were students at Baylor, where 
her father was a professor of mathe- 
matics. 

Miss Johnson became Mrs. Allison 
in 1918. 

Allison did not get into World War 
I, because he was not called in time. 
He had passed the examination for of- 
ficers’ training camp but the war came 
to a close before he could enroll. 

It was while I was in Waco,” he 
says, “that the whole course of my 
life was changed. A former school- 
mate at Baylor sat down beside me on 
a streetcar one day, and asked me if 
I knew where he, as president of Rusk 
Junior College, could find a man to 
head the college of music department. 
I knew of no one, and we parted. He 
called me later that day, saying that 
after he got off the trolley he realized 
that he had been sitting beside the 
man he wanted.” 

So, Allison went to Rusk College, in 
Cherokee County, as head of the music 
department. 

It was the beginning of the sum- 
mer of 1919, and Allison and the presi- 
dent, J. M. Cook, decided to go to New 
York and do some work at Columbia 
University. Mr. and Mrs. Allison got 
as far as Chicago, where he was per- 
suaded by friends to stop and take 
some work at the Chicago Musical 
College. He studied under the famed 
concert pianist, Percy Grainger, that 
summer. 

Returning to Rusk at the beginning 
of the fall term, he stayed there until 
just before Christmas, 1920, when he 
and Cook were offered positions at the 
newly formed Montezuma College at 
Las Vegas, N. M., Cook as president 
and Allison as head of the music de- 
partment. 

Allison had not yet taken his mas- 
ter’s degree, so he left Rusk for Co- 
lumbia to work on it, awaiting the 
opening of Montezuma College. But 
Montezuma College did not open then. 
It was decided to postpone the opening 
one year. 

“I was out of a job,” says Allison. 
“But not for long. My brother-in-law, 
Paul C. Porter, was dean at Baylor 
College at Belton. He offered me a job 
in the music department there, and I 
accepted.” 

He stayed there two years. Mean- 
while, Montezuma College had opened 
its doors, and Cook was its first presi- 
dent. Allison had got his master’s de- 
gree in 1922, and journeyed to New 
Mexico in the summer of 1923 to teach 
music at Montezuma for the one se- 
mester. 

He stayed four years. While there, 
he wrote a novel, “Through the 
Years,” a story of New Mexico’s high- 
ly publicized Penitente religious sect. 
He published it, himself, and it went 

through three editions. 


disposed toward the book’s publication, 
and the Allisons were the recipients of 
some visits and threats of visits of a 
more serious nature from some mem- 
bers of the sect. Nothing serious came 
of it, however. 

In 1927, Allison was offered the post 
of head of the music department of 
Hardin-Simmons University. He ac- 
cepted, and spent eight years there. 
And it was there that he conceived 
the idea for the piano playing audi- 
tions (all-Southwest) that were to 
grow into the organizations which he 
now heads. 

The first auditions were held in 
Abilene in 1929. This event attracted 
only 46 entrants, 35 of whom were 
Allison’s own pupils. 

“But I believed in the idea so much 
that I held another in 1930,” he says. 
“More than 100 entered the second 
one.” 

In 1933, he decided to try to widen 
the movement. Leaving college work 
entirely, he moved to California, be- 
cause he thought a Hollywood address 
would give the movement more weight. 
In 1934 they moved headquarters to 
New York City. 

“T spent eight years traveling over 
the country,” he says, “a doorbell 
ringer, trying to interest music teach- 
ers and others in holding the piano 
playing contests. I went into almost 
every city over 50,000 population in 
the nation. Mrs. Allison stayed at 
home, as national secretary of the 
movement.” 


The movement flourished and in 


1948 the Allisons moved back to Tex- 
as, this time to Austin. They brought 
the headquarters of the movement 
with them. 

“T didn’t know what effect the move 
would have on the membership,” he 
says, “coming from New York to 
Texas. But, from a membership of 
11,000 in 1943, we have grown to a 
membership of more than 53,000. 
There is magic in the name, Texas. 
People think that anything in Texas 
must be good.” Van Cliburn, whose 
mother was a charter Guild member, 
has added lustre further to Texas. 

The piano auditions are now held in 
practically every city in the country 
each year. No prizes are given, just 
certificates of merit. These events 
are held under the direction of local 
and district piano teachers. 

Since 1943, Allison formed the 
American College of Musicians, to 
take in other than piano teachers, 
and the National Fraternity of Stu- 
dent Musicians, which is for the tyros. 

All three organizations are incorpo- 
rated under the laws of Texas. 

Allison’s hobby is horticulture. He 
specializes in growing roses at his 
home at 1500 Murray Lane. 

“T’ve just built an 80-foot fence for 
the roses to grow over,” he says. “The 
fence won’t keep anything in or out, 
but it’s decorative when covered with 
roses. 

The Allisons have two children, Irl, 
Jr., and a daughter, Mrs. Theryl Ock- 
ley. They have four grandchildren. 

DUDLEY EARLY 


1958-1959 Members of IPG 


Dr. E. Edwin Young, National Chairman, International Pianists’ Guild, 
announces that the following have been granted membership in the IPG 


during the past twelve months: 


Baldwin, Dr. Esther L., Columbia, South Carolina 

Broadbent, Sherrill, Long Beach, California 

Burroughs, Nancy, Raleigh, N. C. 

Cariaga, Daniel, Long Beach, Calif. 

Daily, Loretta, Houston, Texas 

Ferrone, Deanne, New York, N. Y. 

Garcy, Deanne, New York, N. Y. 

Goodman, Paul Roe, Lakeland, Fla. 

Hall, Eleanor Morse, Fort Worth, Texas 

Hanson, Patricia Selover, Rochester, N. Y. 

Herzer, Clifford, Virginia Beach, Va. 

Holcombe, Lynne M., Bellaire, Texas 

Hopkins, Robert, Rochester, N. Y. 

Houchins, Mrs. Elizabeth R., Hickory, N. C. ' 

Hutchinson, Edward F., Philadelphia, Pa. 

Jedele, Mary, Rochester, N. Y. 

Kinkaid, Ernest J., Hammond, La. 

Matthes, Carl, South Pasadena, Calif. 

Morrison, Marian, Greenville, N. C. 

North, Dr. Murray, Anchorage, Alaska 

Ravasini, Maria Luisa Grioni, Austin, Texas 

Roberts, Jack, Denton, Texas 

Stephen, Sister Mary, Dallas, Texas 

Thamer, Mary Elizabeth, Cheyenne, Wyo. 

Turner, Robert E., Santa Monica, Calif. 

The International Pianists’ Guild, sponsored by the National Guild of 
Piano Teachers, was begun in 1952 at the instigation of Dean Edwin Young 
of Hardin Simmons University, Abilene, Tex. Dean Young has felt for many 
years that there is a need for a goal for mature pianists after they have 
achieved diplomas or degrees from colleges, universities, conservatories, and 
through the National Guild of Piano Teachers and the American College of 
Musicians. 

To join IPG, submit your latest printed program with details of its per 
formance to Dean Edwin Young, Hardin Simmons University, Abilene, Tex, 
For further information, read the Rules and Regulations printed on the im 
side back cover of the current Guild Syllabus. 


The Penitentes were not favorably 


at the 
request of 


Jacques Abram 
Daniel Abrams 
Victor Alessandro 
Claudio Arrau 
Wilhelm Backhaus 
David Bar-Illan 
John Barnett 
Joseph Battista 
Leonard Bernstein 
Theodore Bloomfield 
Jorge Bolet 
John Brownlee 
igor Buketoff 
Fausto Cleva 
Gyorgy Cziffra 
Joerg Demus 
Ernst Von Dohnanyi 
Antal Dorati 
Daniel Ericourt 
Arthur Fiedler 
Lukas Foss 
Albert Fracht 
Zino Francescatti 
Vera Franceschi 
Ge d & Fizdale 
Boris Goldovsky 
Roy Harris 
Guy Fraser Harrison 
Lorin Hollander 
Amparo Iturbi 
Jose Iturbi 
Thor Johnson 
Enrique Jorda 
Chauncey Kelley 
Dorothy Kirsten 
Pau) Kletzki 

ns Lange 
Theodore Léttvin 
Luboshutz and Nemenoff 
igor Markevitch 
Ozan Marsh 
Benno Moiseiwitsch 
Pierre Monteux 
Charles Munch 
Nelson and Neal 
Max Rudolf 
Jesus Maria Sanroma 
Maxim Schapiro 
Thomas Scherman 
George Schick 
Thomas Schippers 
Hans Schwieger 
Leonard Shure 
Abbey Simon 
Jacques Singer 
Ruth Slenczynska 
Leo Smit 
Georg Solti 
Henry Sopkin 
Jonathan Sternberg 


Joseph Szigeti 
Jennie Tourel 

Giorgio Tozzi 

Helen Traubel 
Richard Tucker 
Whittemore and Lowe 
Earl Wild 
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Van Cliburn Day In Texas 


Van Cliburn Day in Texas was pro- 
daimed officially as December 2, 1958, 
gnd the day’s celebration in Kilgore, 
Texas, was a fitting climax to the 
November music events featuring Dr. 
yan Cliburn, as reviewed in the 
November-December issue of Piano 
Guild Notes. 

Portions of the proclamations are 
reprinted following: PROCLAMA- 
TION by Price Daniel, Governor of 
Texas. 

“Van Cliburn has brought great 
aredit to his State and Nation far 
peyond his contribution as a world- 
famous musician. The talent, intellect 
and moral strength of this young 
Texan have become an inspiration to 
other young people in many countries, 

“As a pianist, Van Cliburn has been 
awarded the highest honors in the 
world of music. As a diplomat and 
ambassador.of good will, he has con- 
tributed to international understand- 
ing and the crusade for world peace. 


“On December 2, 1958, Van Cli- 
purn’s fellow citizens of Kilgore, 
Texas, will celebrate his homecoming 
and add their tribute to the many 
honors which have been bestowed 
upon him. 

“Therefore, I, as Governor of 
Texas, do hereby designate Tuesday, 
December 2, 1958, as 


VAN CLIBURN DAY IN TEXAS” 


A newspaper clipping from Bill 
Maples’ column in a Nashville, Tenn., 
paper, is a worthy addition to our 
collection of true “funnies.” 

It happened at the studio of Miss 
Marguerite Meiers and Miss Rose 
McGregor, who teach piano at 2048 
Twenty-Fourth Ave., S. 

The recital had progressed satis- 
factorily for some time, with the stu- 
dents executing their numbers with 
decorum and finesse. Then a young 
fellow marched up to the piano. He 
announced his number. He sat down. 
He contemplated the keyboard. 

He sat there. 

The audience settled themselves 
more comfortably in their chairs. No 
doubt they figured this would be a 
masterful production, since its star 
tok so long to prepare himself 
physically, mentally and emotionally. 

Still he sat there. 

Miss Meier coughed politely, indi- 
cating it was time to get the show 
on the road. He sat there. She looked 
at him questionably. Finally, the little 
fellow raised his unshamed eyes and 
said in a stage whisper: 

“TI can’t find Middle C.” 


From Mrs. Monica Boyce of Green- 


ville, S. C. come two good stories to 


add to our column. 

Doris didn’t come to her music 
lesson for several weeks. Not having 
a way of reaching her by telephone 
her teacher asked one of her school 
mates why she was not coming to her 
music lesson. She replied, “Doris said 
the was staying away until the hard 
part was over.” 

Another day, another pupil— 

The piano music teacher wrote on 
a little 8 year old girl’s book: Observe 
the rests! When she came to her 
lesson next time, and played her piece, 
the turned hopefully to the teacher 
and asked, “Do I get a star? I de- 
srved the rests.” 


PROCLAMATION by L. N. CRIM, 
Mayor, City of Kilgore— 

“Whereas, for the past 21 years, 
Van Cliburn and his parents, Mr. and 
Mrs. H. L. Cliburn, have been num- 
bered among the finest citizens of this 
city; and 

“It was in this city that Van “grew 
up” as a boy beloved by all who 
knew him, and who embarked upon 
an artistic career with superlative 
dedication; and 

“By dint of ceaseless effort in the 
face of sometimes formidable opposi- 
tion, he won his way to unprecedented 
fame and greatness in the inter- 
national musical world; and 

“His magnificent achievement, both 
here and abroad, have brought great 
credit to his country, his state and 
his home town and can serve as in- 
spiration to countless people, both 
young and old...” 


Kilgore’s citizens joined in a day of 
festivities to pay honor to their dis- 
tinguished citizens beginning with a 
Testimonial Luncheon Program list- 
ing contributions by ministers of the 
First Baptist and First Presbyterian 
Churches, Mayor of Kilgore, Presi- 
dent of the Chamber of Commerce, 
District Governor of Rotary Inter- 
national, President of Kilgore Junior 
Chamber of Commerce. The Honor- 
able Price Daniel spoke on “Cham- 
pion, Texas Size’ and Dr. Van Cli- 
burn on “Notes and Half Notes.” 

Other events included a children’s 
matinee and evening concert by the 
Dallas Symphony Orchestra and Van 
Cliburn, pianist. Immediately follow- 
ing the con€ert, a reception was held 
at the Community House honoring 
Van and his parents. 


Governor of Texas 
Lauds Van Cliburn 
At Kilgore Dinner 


KILGORE, Dec. 2—Van Cliburn 
has contributed to world peace through 
his outstanding piano playing, Gov. 
Price Daniel said Tuesday. 

The governor attended a home- 
coming celebration here for the cele- 
brated young pianist, with more than 
2,000 out-of-city guests present. 
Daniel spoke at a “Van Cliburn Day” 
testimonial luncheon. 

Daniel said: 

“Van Cliburn of Kilgore, Texas, 
has become famous not because he 
invented a better bomb, or fired a 
rocket to the moon, or got elected to 
some high public office. 

“His has become a household name 
in this and other countries because 
he knows how to sit down at a piano 
and produce music so beautiful that 
even a hardened Communist is 
affected. 

“In this day and time when the 
eyes of the world are usually on 
material .achievements, it is hearten- 
ing to know that mankind can still be 
impressed by the cultural accomplish- 
ments of a young man who has de- 
voted his life to making other people 
happy through great music. 

“Van Cliburn has brought great 
credit to his state and nation far 
beyond his contributions as a world 
famous musician. The talent, intellect 
and moral and spiritual strength of 
this young Texan have become an 
inspiration to other young people in 
many countries. 

“As a pianist, Van Cliburn has 
been awarded the highest honors in the 
world of music. As a diplomat and 
ambassador of good will, he has con- 
tributed to international understand- 
ing and the crusade for world peace.” 


Enrollments— 


(Continued from page 1, col. 5) 


Lemuel Childers, Tulsa, Okla.; Verona Pendell, West Chicago, Ill.; Pauline 


Neumann, Los Angeles, Calif.; Claire L. Lehmen, Chester, Ill.; Mrs. Kathleen | g 


DeBolt, North Branch, Minn.; Miss Elbert M. Whitwell, Edmond, Okla.; 


Jesse W. Boyd, Jr., San Antonio, Tex.; 


Miss Cleona Quiett, Ozona, Tex. 


Lila Belle Binkley, Memphis, Tex.; Sister Mary Philomene, Alexandria, La.; 
Mrs. Evelyn L. Chenoweth, Indianapolis, Ind.; Sister M. Virginia, Alliance, 
Nebr.; Sister Annita Marie, Seattle, Wash.; Ruth W. Minners, St. Louis, 
Mo.; Helen Shoup, Tulsa, Okla.; Mrs. E. F. Gilliland, Raymondville, Tex.; 
Ada R. Ruiz, San Antonio, Tex.; Sister Mary Anthony, 0.S.B., Miami, Okla.; 
Sister Rita Louise, C.D.P., Sister Mary Shrysostom, Carrollton, Mo.; Eleanor 
Sholl, Dewey, Okla,; Sister Marina, Woosocket, S. D.; Irene Thorpe, Aurora, 
Ii; Mrs. W. J. Flowers, Mt. Olive, N. C.; Sister Mary Charlesetta, S.C.N., 
louisville, Ky.; Mrs. R. S. McClamroch, Beaumont, Tex.; Mrs. J. W. Owens, 


Marshall, Texas; Mrs. Berle Swift, 


Tulsa, Okla.; Mrs. Cecilla Flagler, 


Houston, Tex.; Sister M. Francesca, Sidney, Neb.; Sister Mary Candida, 


lawton, Okla. 


Anna J. Weske, Chicago, Ill.; Mrs. 


W. H. Hurdle, Calypso, N. C.; Mrs. 


¢. W. Bynum, Carlsbad, N. M.; Marion I. Lyons, Albuquerque, N. M.; Sister 
M. Josepha, S.S.N.D., St. Louis, Mo.; Mrs. A. E. Anderson, Olympia, Wash.; 
Mrs. Vincent H. McRitchie, Hobart, Ind.; Marie C. Spano, Middletown, N. Y.; 
Roman I. Sawycky, Philadelphia, Pa.; Mrs. Helen Christiansen, Minneapolis, 
Minn.; Thelma J. Wetzel, Tulsa, Okla.; Mrs. George Muser, De Smet, S. Dak.; 
Mrs. D. C. Irwin, Hastings, Nebr.; Margaret Bergmann, Steeleville, Ill.; Bella 
&humiatcher, New York City, N. Y.; Thelma Kent Tuttle, Cambridge, Iowa. 


CORRECTION, PLEASE 


SAMUEL F. WESLEY F. 
PENDLETON CHAUNCEY 
Oakland, Calif. Alden, N.Y. 


In the regular feature of Endorse- 
ments by the American College of 
Musicians in the November-December 
issue of Piano Guild Notes, the pic- 
tured gentlemen were incorrectly iden- 
tified. Our humble apologies to Mr. 
Chauncey, Guild chairman of Alden, 
N. Y., and Mr. Pendleton, Guild judge 
of Oakland, Calif. 

The announcement of those teachers 
who have received this endorsement 
since our last issue has been held 
over for the March-April issue. 


BULLETIN 
BOARD 


1. SCHEDULE OF DATES for the 
1959 National Piano-Playing Au- 
ditions begins on page 8 of this 
issue of Piano Guild Notes, as far 
as arrangements have been possi- 
ble. Additions and revisions will 
follow in the March-April edi- 
tion. 

2. FOLLOW INSTRUCTIONS FOR 
TEACHERS ‘printed on the front 
of the Student Enrollment Card 
for the National Piano-Playing 
Auditions when enrolling students 
—the earlier the better. 

3. PLEASE PREPARE YOUR IN- 
QUIRES in questionnaire form 
leaving space for answers follow- 
ing each question, and making 
these as brief as possible, A self- 
addressed stamped envelope en- 
closed for reply will insure 
promptness. If you must tele- 
phone, ask for MRS. DOROTHY 
DAVIS (GReenwood 7-1338) Aus- 
tin Texas, between 9-12 and 1-4 
Central Standard Time. 

4. DEAR PARENT LETTERS ex- 
plaining the Guild’s goals and 
classifications are available in any 
quantity, without charge, to all 
members by writing NGPT head- 
quarters at Box 1113, Austin 66, 
Texas. 

5. A WORD TO CHAIRMEN: 
-Please do not attempt to arrange 
for judges except through Mr. Irl 
Allison, Jr., who is in charge of 
all such arrangements. He will 
cooperate as fully as possible in 
consideration of the needs of all 
centers that must be served by the 
same judge. 

6. ALL NEW MEMBERS are re- 
quested to notify the chairmen in 
their audition center immediately 
how many students they are pre- 
paring to enter in the auditions. 
This information is needed in 


| 


‘ order that the chairman can noti- 


fy headquarters how much time 
will be required for the auditions 
in each center. 

7. CERTIFICATE CHANGES cost 
to be made; hence the necessity of 
setting a minimum charge of one 
dollar for each change requested. 
Send total im one check with re- 
quest. 

8. DEADLINE FOR GUILD COM- 

POSITION TEST is April 1. If 

entering pupils, please request 

Headquarters to send you two 

Student Report Cards for each 

student you are enrelling. Com- 

plete Rules and Regulations are 
available on request. 

1959 YEARBOOK is due off the 

press by March 15. Order NOW 

at $3.00 per volume for you and 
your students if you have not al- 
ready done so. The Yearbook. is 
valuable for inspiring students of 
all ages to emulate those who have 
attained the long-range Guild 
goals, such as the 5-year National 

Honor Roll, the Paderewski 

Medal, The High School, Collegi- 

ate and Artist Diplomas, the Al- 

lison Gold Medal, and other 
honors. 

RAISE OF POSTAGE RATES, 

printing costs, railroad fares, 

higher wage-scales, increased office 
rentals, and other items necessi- 
tate the first general increase 
since 1943 of guild dues and fees 
beginning with the fiscal year of 
1960—not applicable in spring of 
1959. 


10. 


At The Gate Of The Year 
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$2,000 Cash Award 


National Symphony Announces 
4th Merriweather Post Contest 


WASHINGTON, D. C.—The Na- 
tional Symphony, Howard Mitchell, 
Music Director, in conjunction with 
“Music for Young America” announces 
with pride the Fourth Annual Merri- 
weather Post Contest open to high 
school violinists, cellists and pianists 
attending a public, private or paro- 
chial high school who shall not have 
graduated by the closing date for ap- 
plications, March 1, 1959. 


The contestant must be recommend- 
by his or her music teacher, school 
principal or a conductor and be able 
to play from memory a complete 
concerto from standard symphonic 
repertoire. 

The winner of the Merriweather 
Post Award will receive guest ap- 
pearances with the National Sym- 
phony, $2,000 cash award and a guest 
appearance with the Washington Civic 
Symphony. Runner-up will receive an 
appearance with the National Sym- 
phony and $500, and 8rd place will re- 
ceive an appearance with the National 
Symphony and $100. 

This contest is in tribute to Mrs. 
Merriweather Post, first Vice Presi- 
dent and one of the founders of the 
National Symphony Orchestra. The 
Merriweather Post Contest is being 
held in conjunction with the MUSIC 
FOR YOUNG AMERICA series of 
free concerts which Mrs. Post is spon- 
soring. 

These concerts will be given every 


evening from April 15 through May 
19, 1959, and all high school students 
visiting Washington, D. C., during 
this five-week period are cordially 
invited to attend. Free tickets for 
these concerts, and further informa- 
tion about the contest, may be ob- 
tained by writing: 

Ralph Black, Manager 

National Symphony Orchestra 

Hotel Roosevelt, 16th and V Sts. 

Washington 9, D. C. 

Louis Hood is the Coordinator for 

Music for Young America. 


NASM— 


(Continued from page 1, col. 3) 


field College, McMinnville, Ore.; Ok- 
lahoma College for Women, Chickasha, 
Okla.; and University of Mississippi, 
University (Oxford), Miss. 

Officers elected for service during 
1959 are: President, Thomas Gorton, 
University of Kansas; Treasurer, 
Frank B. Jordan, Drake University; 
Secretary until July 1, Burnet C. Tut- 
hill, Memphis College of Music, to be 
succeeded by Thomas Williams, Knox 
College; and Vice-President, Duane 
Branigan, University of Illinois. 

Earl V. Moore, University of Mich- 
igan, remains as Chairman of the 
Commission on Curricula and Howard 
Hanson, Eastman School of Music, re- 
mains as Chairman of the Graduate 
Commission. 


ear and eye. 


2121 BROADWAY NY 23 


FREE: PAGEANTS FOR PIANO 


PIANO TEACHERS! 
STOP AT YOUR MUSIC STORE 


A free-copy of the First Year Pageant or First Folk 
Song Pageant is now offered to you at your music 
store. Both as teaching material and as music these 
are the finest books available for the fiirst year of 
piano study. These books are new and exciting to the 
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PIANO GUILD NOTES 


January-February, 1959 


A Musical Occasion— 


YOUTHS WITH TALENT 
AT FINGERTIPS MEET 


(from Fort Worth Star-Telegram, 
Nov. 30) 

Two young men with talent flowing 
from their long, thin fingers will meet 
here today. 

Both have proof at their fingertips 
that Texas has become the most out- 
standing musical state in the nation. 

One is David Carr Glover, the 33- 
year-old Walt Disney music arranger 
who has written more than 300 pieces 
of piano music for youngsters across 
the nation. He’s come from Ports- 
mouth, Va., to meet the day’s honored 
guest in Fort Worth, Van Cliburn. 

At 23, Cliburn electrified the music 
world last spring when he won the 
Tchaikovsky piano competion in Mos- 

. The tall, curley-haired, serious 
young man from Kilgore overnight 
became the most celebrated pianist in 
the world. 

Six police will be assigned to the 
Texas prodigy to keep almost all en- 
thusiasts at arm’s length today. 

Reservations for his 3 p.m. Will 
Rogers Coliseum concert today were 
made by hopeful fans from more than 
1000 miles away. The 6 p.m. Ridglea 
Country Club dinner, honoring him 
and his piano-teaching mother, Mrs. 
Rildia Bee Cliburn, has been sold out 


for days. A thousand people are com- 
ing at $4.75 a plate. 

Honors for coming the farthest dis- 
tance to attend both gatherings g6 to 
Mr. Glover. He hasn’t managed to get 
into a Cliburn concert or meet the 
blond musical romanticist until now. 

Despite his general reputation as 
the most prolific and best-known 
writer of children’s piano music in 
America, Mr. Glover, who arranged 
the book of Walt Disney’s forthcoming 
“Sleeping Beauty,” will have a time 
at that, meeting Cliburn. 

An expert on music for young peo- 
ple, Mr. Glover has lectured in 15 
states, from Carnegie Hall to the 
Disney Studios this year. 

“Texas is the most successful state 
of all,” he said. “Mr. Cliburn is the 
first burst of genius the world will 
see from a state now producing a 
great many young prodigies. 

“This is due largely to the National 
Guild of Piano Teachers, with head- 
quarters in Austin,” he said, “an ex- 
tremely progressive group.” 

Ninety per cent of all elderly piano 
teachers, he pointed out, “are like Mr. 
Cliburn’s mother. They remain ex- 
tremely young in outlook—more so 
than in most other fields.” 


Telephone Hour 


Grant Johannesen, the brilliant 
young American pianist, will be one 
of the stars of the Bell Telephone 
Hour over NBC television, Tuesday 
evening, February 10. Accompanied 
by Donald Voorhees and the Bell Tele- 
phone Orchestra he will play the final 
movement of George Gershwin’s “Con- 
certo in F.” 

Called an “American Festival,” the 
February 10 program will feature 
only American artists and American 
music. 

Rise Stevens, the Metropolitan 
Opera star, will sing three excerpts 
from Marc Blitzstein’s “Regina,” 
which is based on the Lillian Hellman 
play “The Little Foxes.” In her third 
selection she will be supported by the 
opera star Giorgio Tozzzi. 


On February 10 


Duke Ellington and Ella Fitzgerald 
will make their first television ap- 
pearance together on this program to 
present “Jazz by Ellington,” a selec- 
tion of the compositions for which 
Ellington is famous, 

Musical comedy stars Martha 
Wright and Russell Nype will be 
featured in a miniature musical 
comedy with songs from Jerome 
Kern’s “Princess Theater Shows.” 

The final number will be the New 
York City Ballet’s first television pre- 
sentation of “Stars and Stripes,” set 
to marches by John Philip Sousa with 
choreography by George Balanchine. 

The third program in the current 
Bell Telephone Hour on television will 
be seen over the NBC network on 
Wednesday evening, March 4. 


Floyd Plays 
At Del Mar 


(Reprinted from Corpus Christi 
Caller, Nov. 22, 1958) 

A musical audience last night warm- 
ly applauded the return to Corpus 
Christi of Robert Floyd, distinguished 
young pianist, who presented a pro- 
gram worthy of a veteran performer 
at Del Mar Auditorium. 

His well-balanced program includ- 
ed the four giants of the piano: De- 
bussy, Liszt, Chopin and Prokofieff. 

The sensitive coloring of Debussy’s 
impressionism was vividly projected 
by the young‘artist in “Pour le Piano,” 
a work in three parts, Prelude, Sara- 
bande and Toccata. The Sarabande in 
particular was played with great 
beauty. 

Mephisto Waltz 

The “Mephisto Waltz” by Liszt, a 
pianist’s tour de force calling into 
play all his technical resources, was 
executed with brilliance, ease and rhy- 
thmic exuberance. 

Following the Chopin “Fantasy in F 
Minor,” Floyd again demonstrated his 
control of intricate rhythmic patterns 
in his reading of the now famous 
“Prokofieff Sonata No. 7.” 

The program, demanding for any 
artist, was for a young pianist teach- 
ing at the University of Corpus 
Christi almost a milestone in com- 
munity progress. It was especially re- 
freshing to find a modern work, the 
Prokofieff sonata, listed on a local 
program, as well as representative 
works of standard repertoire. 


Hours Needed— 


(Continued from page 1, col. 3) 


hours, the inestimable amount of time 
required to compile and print Piano 
Guild Notes, the Yearbook, the Guild 
Syllabus, and other printer items, not 
to mention the time Uncle Sam’s post- 
al employees and the telegraphic and 
telephone workers were called upon 
for communications. 

A consideration of the staggering 
amount of work in hours through just 
one year should cause every thinking 
person to wonder how it all has been 
possible to do so much actual labor 
and yet give away nearly 100,000 
items as prizes in the form of certifi- 
cates, frat pins, medals, scholarships 
and cash prizes which cost approxi- 
mately $50,000 every year. 


CONDENSED CONCISE COMPREHENSIBLE GUIDE TO THEORY 


Major and Minor Dialing Chart and 16 page Guide 


7 
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“tl am amazed at quantity of material incorporated in 
such few Peges, provides concise reference." 
Sr. M. Kevin, O.P. Ass't Prof of Music Education 
College, Grand Rapids, Michigan. 
“A nice piece of work that should prove very helpful 
in teaching. Wish you success in this worthy undertaking." 
Mary Shoe Lowe—President Oklahoma Music 
Teachers Ass'n. Teacher—Sherwood-Chicago-Nat'! 
Guild, Muskogee, Okla. 
“Wonderful teachers and students, compact, 
concise, thorough 
Lemuel Childers, Immediate past Pres. Okla. 
Music Teachers Ass'n., Tulsa, Okla. Teacher— 
Guild, and composer 
“B.M.N. Charts & Guides a mint of information, | 
praise you for your industry in this task."' 
Clair McGavern, Head Music Department, Okla- 
homa Baptist University, Guild, Shawnee, Okla. 
“Charts & Guides are excellent, shall show them to 
the teachers." 
Mana Zucca—Concert artist, composer of 1000 
ea compositions, New York City—Miami, 
orida 
“Most informative, you certainly have a lot of work 
in this material." 
Dr. Max A. Mitchell, Head of Music Dep't., 
Oklahoma State University, Stillwater, Okla. 
“Your charts are wonderful.’ 
Sister M. Mathias, School Sisters of Notre Dame, 
incy, linois. 
“A slide rule of musical knowledge, an ingenious 
device for making music teaching easier 
Dr. tri Allison—President National Guild, AM. 
Mus.D., LLD., Austin, Texas 


SCALES ComposED 
WHOLE HALF STEPS 


| forms, authentic, plagal and half cadences. 


|| signatures with rhythmical and numerical counting, dance 


MILLER-NEWTON STUDIOS 


525 S. Oklahoma St., Sapulpa, Oklahoma 


Bertha Miller Newton, Guild member of Sapulpa, 
Okla., is copyright owner of B.M.N. MUSIC CHARTS 
AND THEORY GUIDES designed to meet the needs 
of every student of music and expedite teaching for 
busy teachers. So versatile, beginners may correlate 
and staff with five fin ~ at from scale 
guide, learn keys, intervals an Vv, V_ chords; so 
that colleges and are using them 
for the first few months of theory. 


One side of the dialing chart provides major and 
relative minor scales, giving signatures, number of sharps 
or flats and their names, scale fingering, numerals, 
syllables, degrees, chords, triads, inversions of major, 
minor, augmented, seventh, diminished and dominant 
seventh. The reverse side of the chart gives chromatic, 
major and parallel minor scales in melodic and harmonic 


The accompanying 16 page guide describes and verifies 
with examples subjects found on the chart plus time 


rhythms, musical forms, musical ornaments, origin and 


January 


ETUDES: 
ETUDES: 


Dept. PGN 159 


have you seen the NEW ... 


P20 Art Etude Library 


—FOR PIANO 
ETUDES: for every GRADE 
for every PROBLEM 
for every METHOD 


44 folios containing 440 graded etudes by Bertini, Burgmuller, 
Clementi, Cramer, Czerny, Kohler, etc. 

TO PIANO TEACHERS ONLY: If you have not already re. 
ceived your FREE sample folio write to:— 


PRO ART PUBLICATIONS, Inc. 


Westbury, L.I., New York 


Marguerite Harman Tells Grace 


White of Successes in Guild Events | tr: 


In a letter from Marguerite D. 
Harman of North Bend, Wash., to 
Grace White of New York, Mrs. Har- 
man on request tells of her students’ 
successes in the Guild Composition 
Test and Auditions: 

Thank you for taking time out in 
your busy life to write me. I do not 
think I have important news that you 
can use but since you said you “wish 
we could have a good visit” I will 
talk a little about my work. I will 
always remember the visit we had 
after auditions when yoy were judge 
in Seattle. You were a Wonderful in- 
spiration to me and to my pupils. 

I sent in 47 original compositions 
written by 47 pupils last year. This 
year there are 51 pupils who have 
either finished or are working on 
original compositions to send in to the 
Test. Many are Elementary and only 
sixteen measures, but the pupils learn 
about using chords and about musical 
form. It is surprising how many 
things pupils see all the time when 
they are reading music, but they do 
not notice details until they try to 
write music. Then they have to be 
exact. 

It is much easier for a pupil to 
write his first piece as a beginner, 
than it is to try to begin composition 
when more advanced. I had my first 
experience when I was in college, and 
it was hard for me. 

One of my pupils, David Sharrard, 
who wrote a piece in the Preparatory 
classification last year “Solemn Pre- 
lude,” received a Superior rating from 
Dr. Reistrup and also special com- 
mendation from our audition judge, 
Dorothy Doll, so I had him play his 
original on the “Young Artist Recital” 
that was given Nov. 23rd by the 
Seattle Chapter of the Guild. It was 
very well received so I felt encouraged. 
He had worked hard on it, even 
though he is very busy in High 
School. He is on the basket ball team, 
in high school plays and plays the 
organ at church, but he still enjoys 
the auditions and the composition test. 

You asked about the diploma and 
Paderewski winners. I have had only 
one $100 scholarship winner, 8 Pa- 


derewski Medal winners, and six high 
school diploma winners since jo 


the guild. 
In the composition tests I have ead 
pupil, who wishes to enter, write on oa ome 
piece according to the rules for ony 
classification. The Composition Teg 
rules do not say anything about senj h ” A 
ing more than one so we just se Sid “ 
the one that seems best, if the py tne oi 
writes more than one. 969 nih 
I have received a very interesting ms ma 
letter from one of my pupils, Nan fellah 
Wilfong of Issaquah, Wash. Sh this Sern 
studied with me while in High Schog Bisain 
and entered auditions with ten pie handled 
programs. Last year she went es an 
Whitman College as a music majg Rents te 
but studied with me again this sur et " b 
mer. She worked very hard and sent hen pa: 
a tape, with the necessary inform ne: 
tion, and was accepted as a pupil j Rensed 
the Vienna Academy of Music. Shi, God 
had to audition in person aft dod a 3 
arriving in Vienna and they place Rory 1i 
her in second year. She says he yotyrall 
teacher, Prof. Panhofer, accepts 
fection only, so she is getting Som po. we 
wonderful training. Since there is | 
tuition to pay, and board is mu@§ nusic w 


cheaper there, she could afford to payh int cont 
for her trip and still have money f@§ toro a 
concerts, etc. There are wonderfdl 
concerts at very low fees. She has@ 
large Dusendorfer piano in her roof... The 
for practice. 

The Brochure you sent of Henry 


Levine sounds very interesting. ally he i 
a musici 

trout 

Gary Sipes Presented 
In San Antonio Concert 
SAN ANTONIO, Tex.—Gary the impx 
was presented in piano concert by the§ that sho 


San Antonio Chapter of the National jective o 
Society of Arts and Letters o§ True « 
December 28 at the Tuesday Musical§lt is a ¢ 
Club Building. experime 

Mr. Sipes began his program withf instrume 
Bach’s Suite VI following  with§op creat 
Mozart’s Sonata, No. 8, K.310. Aftefjested, bi 
the intermission, an appreciativgnot dev 
audience heard six Chopin selections should 
Debussy’s Clair de lune, and six of there is 
Bartok’s Rumanian Folk Dances. mechanic 


capabilities of different musical instruments, tr 
tion, modulation, seven periods of music history, early 
musicians and sketches of composers, and terms of 
expression. 


Rates on Quantities 


time spe 


neglectec 


A pup 
Music ar 


EDUCATION FOR SUCCESS 


THE MUSICAL PROFESSION 


One- and two-year Certificate courses prepare for private 
studio teaching. Four-and five-year courses lead to Bachelor's 
and Master's Degrees, and incl 

town Center of University of Chicago. Piano, voice, organ, 
violin, ‘cello, wind instruments, composition, public school 
music. Faculty of renowned European and American artists. Why 


Many opportunities for public recital, solo and group per- 
formance. Member of the National Association of Schools of 
Music. Founded 1895. Splendidly equipped lake-front build- 
ing in the heart of cultural Chicago. Lake-front dormitory 
facilities. For catalog, write Arthur Wildman, Musical Director. 
Please mention Piano Guild Notes in your inquiry. 
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SHERWOOD MUSIC SCHOOL 


SHERWOOD BUILDING 


1014 S. MICHIGAN AVE 


CHICAGO 5, ILLINOIS 3 
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Bartok recorded by three outstanding 


style, and performance. 
This series of 12 long playing 
records a large, comprehensive 


of music. 


Complete Album 


Box 28306, Dallas, Texas 


presents 
FROM BACH TO BARTOK 
on 12 Long Playing High Fidelity Records 


206 compositions for piano solo by 35 different composers from Bach to 


Charlotte Martin—each playing the music of composers and periods for which 
an international reputation has been gained in the authenticity of interpretation, 


records makes available for the first time on 
selection of the favorite piano 
in the elementary and intermediate grades as well as on the advanced level— 
by the most famous composers from Bach to Bartok—over two hundred years 


Single Recording 


artists—Lili Kraus, Howard Wells, and 


solos—some 


Box 86, Ojai, California 


Creative Work In Music 


By MRS. LUTHER STEWARD 
Phoenix, Arizona 

There is creative work in all arts 
and employments. In the beginning 
God created the heavens and the earth 
—the earth brought forth grass, herbs, 
trees whose seed was in itself after 
living 
“Be 


creature that moveth, saving, 


fruitful and multiply and subdue.” 


He created man and woman, named 
them Adam and Eve. By them the 


“IME world was peopled. Time goes on until 


the period of Methuselah, who lived 
969 years. He had a son Lamlech, 
who married two women, Adah and 
fellah. They had a large family. In 
this family were Noah, Jubal and Tu- 
baleain. Jubal was a musician, who 
handled the harp and organ. Tubalcain 
was an instructor of all the instru- 
ments in brass and iron; which leads 
us to believe that music must have 


Mbeen part of God’s original creation. 


The creative power of man was so 


i +, gmisused, that when Noah was 600 years 


"Bevery 


old, God ordered him to build an ark 
and to take on it in groups of two, 
living creature in existence. 
Naturally, that included Jubal and Tu- 
baleain who had started music; also, 
there were the birds with their various 
songs. From the beginning of time, 


"music was a part of creation, so why 


not continue creating it? 
There are two types of musicians— 
the creative and the interpreter. The 


mmajority of musicians are interpret- 


ers. The creative musician may have 
very little knowledge of the elements 
of music, may play by ear, but usu- 
ally he is not a good performer. Such 
a musician has a good ear, and has 
no trouble in transposing or impro- 
vising, but he is not an educated 
musician. 

All this preamble is to emphasize 
the importance of creation; however, 
that should not be the required ob- 
jective of instrumental teachers. 

True creativeness cannot be taught. 
It is a gift. The average child likes to 
experiment in making sounds on an 
instrument. Good teaching will devel- 
op creativeness if the pupil is inter- 
ested, but good teaching alone does 
not develop composers. The teacher 
should understand and prove that 
there is more to musie than just the 
mechanical side. Also, that too much 
time spent on trying to create means 
neglected essentials in playing. 

A pupil should be able to read easy 
music and transpose it, before he can 
intelligently write a piece. 

Creative music is given a place in 
the music department of the Public 
Schools, but the music supervisors 
do not have time to develop this tal- 
ent, though some children may have 
it. This development requires a teach- 
tr who has had adequate training in 
this particular line. 

Children are not asked to write es- 
Says before they can read English— 
Why expect them to write music 
before they are acquainted with the 
fundamentals ? 

We naturally base progress upon 
our Public School system. Up to the 
age of five or six years the learning 
Mrogression is controlled by the par- 
ents and children’s associates. For 
many schools, education begins at five 
in kindergarten. Often nursery schools 
start prior to this. Music education 
begins with songs and games and 
thythm. 

_ For others, definite music education 
‘gins at the age of six when the law 
equires school entrance. It is still 
§ matter of song and games and 


rhythm, unless a child has an instru- 
mental teacher to build the learning 
process. No one should attempt to 
teach the very young child music un- 
less he has had training for such 
work and has a love for children and 
great patience. 

Public schools at present do not 
have much time for education in mu- 
sic, except singing. The past wars 
have pushed music aside for science 
and physical education. This means 
the private teacher must prepare to 
do more constructive teaching, as ear- 
training, melody writing. 

If the piano teacher can have a 
pupil for one half-hour private and 
one hour class lesson each week, he 
can develop all points of music more 
rapidly. This is very difficult to ar- 
range, due to the full schedules of 
pupils and parents. 

Creating is a gift. Each individ- 
ual has this talent in some line, but 
not always in music; in fact, very few 
have it for music. Music is eye, ear, 
and voice. 

Given a chance for development of 
each, the natural talent of the child 
will develop into a composer or per- 
former, or both. If the child has tal- 
ent for creative work, the teacher 
can’t suppress the gift. 

Our greatest composers of the clas- 
sic period had no special training for 
creating. God took care of that. Schu- 
bert said “the birds taught him.” 

The teacher should soon be able to 
discover whether the child is the cre- 
ative or interpreter type. Each gen- 
eration has its problem. Ours is juve- 
nile delinquency.. Musically trained 
children rarely go wrong. That is one 
reason why piano class should have 
place in our Public Schools. There, 
the teachers may have a chance to 
discover the types of music talent in 
the masses and direct this talent. The 
present need is not for more com- 
posers, but for using the pupil’s talent 
for public benefit, as in accompanying 
for singing, dancing, school and church 
activities. 

The well-trained ear will help great- 
ly in such work, even if the pupil is 
not the creative type. The more train- 
ing the ear has, the less apt the player 
is to make a mistake, and the more 
capable he is of correcting it. 

Before a pupil can do intelligent 
creative work, he must read music, 
know keys, understand time and 
eadences. When this fundamental 
knowledge is acquired, he has some- 
thing intelligent to work with. He has 
an idea of form, phrasing and rhythm 
from the practice pieces, also, his ear 
has been trained for pitch and rhythm. 

The careful teacher lays a correct 
and appealing foundation for creative 
work. The appealing foundation is 
when the pupil wants to describe 
through music, a picture, sounds in 
nature, or perhaps a lullaby for baby. 
He should be able not only to play 
what he feels, but to write it on paper. 
From the very first piano lesson, the 
child should observe the form printed 
music. He very soon learns phrasing 
and cadences. Copying and transpos- 
ing short pieces is excellent experience. 

There are many writing books on 
the market that are helpful to the 
private teacher in thus developing his 
pupil. The child should know the 
fundamentals of melody and harmony 
before he tries to write music. Any 
child having creative ability should 
be encouraged. 

Each piano teacher should have 
work on child psychology; however, 


book study alone will not make a 


TEXAS SCHOOL OF FINE ARTS 


MIRIAM GORDON 


Approved by the Texas Education Agency 
200 West 9th St., Austin, Texas 


LANDRUM, Director 


Kinkeldy Speaks 
At MTA Convention 


ALTOONA, PA.—Quite a delegation 
of guild teachers attended the Penn- 
sylvania Music Teacher’s Association 
convention in Philadelphia, October 
27th to 29th. Stanley Sprenger, well- 
known guild adjudicator is president 
of the organization. 

Among the many high-lights of a 
successful convention was the address 
given by one of the most noted 
musicologists in the country, Dr. Otto 
Kinkeldey. Taking as his theme, ‘““Mu- 
sic and Man,” he warned his audience 
that it would not be a light after- 
dinner speech but a serious talk. Se- 
rious it was, but certainly not dull or 
dry! 

Dr. Kinkeldey discussed the place 
music has had in the life of man from 
the time of the cave man down to the 
present, it’s function in religious wor- 
ship, and as accompaniment for the 
dance. He stressed the ever-growing 
use of music as a therapy for the 
mentally disturbed, also its use in in- 
dustry. In a lighter vein he referred 
to dinner music, which has been prov- 
en an aid to digestion even though 
the diner never listens to it! It was a 
talk to make teachers feel the im- 
portance and seriousness of their pro- 
fession and to inspire them to work 
harder at it. 


teacher. A teacher comes in the cre- 
ative category. He either was created 
to teach, or he wasn’t. 

The child from birth to seven years 
is largely under parental training. By 
the timé he is seven, a new avenue 
has opened to him through the 
schools. There training and environ- 
ment change. At this age, he can 
study music intelligently and may do 
some creative work. Near the close of 
elementary school adolescence starts. 
Then the child is uncertain about 
everything. Past generations of inher- 
itance are fighting for supremacy. We 
have a problem child. The high schools 
now take over and he is soon old 
enough to vote. If he has been prop- 
erly guided, he enters college with a 
goal in view. If he is to be a musician, 
he will decide on music as a career. 
If he has had creative work and music 
education, another seven years and he 
will be settled professionally. 

The question with creative work is 
how much stress should be placed on 
it? “To be, or not to be.” Since music 
was included in God’s creation, why 
shouldn’t we continue it, and why not 
“Let the little child lead them’? A 
modern music educator who is greatly 
interested in Creative Music is Wil- 
liam O’Toole of the Trenton Music 
Conservatory, New Jersey. 


‘LET ‘EM JUMP AND HOLLER' 
SAYS BROADMINDED DEAN 


(Partial Reprint from the Sunday 
Oklahoman, July 13, 1958) 

Are you going to encourage teen- 
agers to play and sing rock ’n roll? 
Are you going to let them play piano 
“by ear?” How are you going to keep 
the talented studying music through 
high school, when there are a thou- 
sand bids for their interest and time 
from other studies and other activ- 
ities? 

These are some of the subjects 
Dean Clarence Burg of the Oklahoma 
City University music school will take 
up with teachers attending his annual 
“Piano Teachers Workshop” to be 
held in Eureka Springs, Ark., July 
19 to 25. 

What the teen-agers, and some of 
the teachers, may be surprised to hear 
is that the dean is square off in favor 
of teaching youngsters any kind of 
music they are interested in. And he 
takes no condescending attitude to- 
ward any of the varieties of popular 
music. He likes them, too. 

“Teen-agers have got to jump and 
holler,” he says. “It’s part of being 
a teen-ager. I want to see them do 
it. And if they do it to music, so much 
the better. It’s normal. 

“I know no better outlet for their 
animal spirits than music. And be- 
cause it is popular is no sign it’s no 
good. On the contrary, if a great 
many people like it, it has value of 
some kind, It’s not going to hurt any- 
body to play it. And it may do them 
a lot of good. It’s an emotional outlet, 
and a social asset. 

“Teachers who insist on the classics, 
and nothing but the classics, for 
youth, have simply forgotten their 
own youth. I once asked the elder 
teachers of my workshop classes, 
‘Didn’t you enjoy ‘“‘Alexander’s Rag- 
time Band,” and ‘“‘Every Little Move- 
ment Has a Meaning All its Own,” 
and “Everybody’s Doin’ It, ‘Doin’ it’ 
‘Doin’ It?’” and they all blushed and 
said, ‘‘Yes, they did.” 

“Few talented children will be 
spoiled for the classics by popular 
music. They’ll take both in stride. 
One night, late, this last winter, I 
heard a quartet of men’s voices sing- 
ing rock ’n roll in one of our OCU 
studios, and peeped in to see who. It 
was four of our most accomplished 
student singers. One is singing with 
the Dallas musicals this summer. 
Another is singing with the Central 
City Opera company. But they were 
having themselves a festival of rock 
’n roll, and doing all the dance gyra- 
tions that go with it. I said to myself, 


bless them, and went about my busi- 
ness without their ever knowing I had 
eavesdropped.” 

This is not to say that the dean 
will be heard in hit parade numbers 
on his next concert, or that he will 
program them for his pupils. He is 
not proposing to let down any stand- 
ards of performance for the classics. 
It is merely that he is sanctioning the 
recreational, social and emotional ad- 
vantages that can be enjoyed by 
pupils who extend their skills to em- 
brace the popular forms. 

This attitude is pertinent to one 
question he intends asking his work- 
shop teacher-pupils. “How are you 
going to keep your pupils interested 
in music study through high school 
in competition with the other activ- 
ities that bid for their attention?” 

Some lessons in popular music can 
be one method. He cites a talented 
pupil who spent a whole winter mas- 
tering jazz and boogie woogie, country 
music and rock ’n roll, and went back 
to her classics the next year re- 
freshed and re-created. He will have 
other methods to suggest for keeping 
pupils interested. 

Give music social values, he will 
say. Every youth wants to belong to 
something, and be president, or at 
least program chairman. Help them 
organize clubs based on their music 
interest. They like competition, so give 
them scale playing contests, and 
others with suitable rewards. 

“Playing by ear,” a practice that 
old-fashioned music teachers decry, 
will be cited for its musical benefits. 
“What musician, real musician, 
doesn’t play by ear?” the dean asks. 

Playing by ear, he contends, can be 
the easiest and most advantageous 
way of teaching elementary harmony. 
Let the child show his prowess in 
picking out a tune he has not read by 
note. Show him how he can harmonize 
it, and carry the harmonization 
through a few simple keys. It’s a crea- 
tive experience, and he has gone 
through several lessons in his har- 
mony book without knowing it. 

Early application for membership 
in the workshop is advised, owing to 
the limited accommodations of the 
Crescent Hotel, a popular resort for 
city people as far away as Chicago, 
in search of the rustic mountain 
charms of the Ozarks. 

For entertainment each night, there 
will be a series of operas given in 
Eureka Springs Municipal auditorium 
by opera classes of the Inspiration 
Point Fine Arts Colony. 


Michigan. 


Look at the back of the piano before you buy. If it has wood posts 
there's no high tension scale as found in grand pianos. But, if it has iron 
posts,’ the strength is there for high tension strings . . . for the tone 
beauty of a grand! It's the one and only dyna-tension Everett. Write 
for name of your nearest dealer. Everett Piano Company, South Haven, 


dyna-tension EVERETT PIANO 
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NEW MEMBERS 


By Carmen Reyna 


The National Guild of Piano Teachers finds much pleasure in extending 
the hand of welcome to each new member. May you all realize that the guild 
ts strong because it has helped its members to maintain the enthusiasm of 
their pupils for the attainment of guild goals each year—the slow as well 
ae the gifted. No better advice can be given you than to set an attainable 
goal before every pupil you teach, letting every lesson be a definite step 


toward the achievement of this goal. Again, we welcome you. 


Our special thanks to those Guild teachers who have helped bring in new 
members. Their names are in parenthesis following the name of the new 


member. 

MRS. CAROL BACH, Anchorage, Alaska; MRS. BIRDIE BALL, Orange, 
Texas; MRS. MARIE R. BALLARD, Ankeny, Iowa; MRS. MARGARET M. 
BARBER, Dowagiac, Mich.; CECILIA BAUER, Merrick, L. L, N. Y. 

ROBERT D. BERTONI, Middleton, Ill.; SANDRA CAMP, Anchorage, 
Alaska; MRS. LOYD M. BRADBURY, Hooper, Nebr.; MRS. R. M. BRANT- 


LEY, Mesquite, Texas (Lydia Buchanan); MRS. GWYN B. CANTELO 
Easton, Penna. 
WILLIAM CARTER, Boulder, Colorado; MISS ELOISE, A. CLOSE, 


a Texas; ELIZABETH DEW, Latta, S. C.; ETHEL N. DORMON, Camden, 


Ark. (Dr. Marcelline Giroir). 
MRS. BEATRICE DOWLING, Dunellen, N. J.; 


Hazel M. ECKERT, 


Watertown, N.Y.; MRS. CHARLES EPPES, Oak Rridge, Tenn. (Earl C. |, 
Jones); SUSANNE ESBERG, Hartsdale, N.Y.; MRS. CARL FINTON, 


Alpena, Mich. 

SUE M. FOWLER, Lakeland, Fla.,; EUNICE W. FRANK, Albuquerque, 
N. M.; MISS MARY LEE GABBERT, Fort Wayne, Ind.; MRS. DEWEY 
GARDY, Benton, Ark. (Dr. Marcelline Giroir); MR. ROBERT K. GOOD- 
NOW, Amarillo, Texas. 

MRS. SAM C. GREEN, Jackson, Miss.; MRS. ADRIAN GREGG, Shawnee, 
Okla.; MRS. THURZA D. HAZELTINE, Mansfield, Ohio; MARIAM L. 
HENNESSY, Cheverly, Md.; MRS. WILLIAM E. HOOK, Carthage, Texas. 

MRS. GEORGE HOOVER, Shawnee, Okla. (Clarence Felger); MR. B. C. 
JOHNSON, Berkeley, Calif. MRS. BERNICE KETCHUM, Moses Lake, 
Wash.; MISS ALICE MARION KIEWIT, Honolulu 14, Hawaii; MRS. 
CLIFTON J. KNOWLES, Wallace, N. C. 

MRS. WM. N. LANSFORD, Lubbock, Texas; ELIZABETH M. LATHAM, 
Bowie, Texas; MRS. ASHLEY E. LAWSON, Odessa, Texas; MRS. HILDA 
LIEBIG, Riverside, Calif.; MRS. J. C. McMILLAN, Denmark, S. C. (H. 
Shelden Timmerman). 


MARWICK, Whitestone 57, N. Y. (Grace Hofheimer); MRS. ANN W. 


MRS. CAROLYN MOODY, Anchorage, Alaska. 

MARGUERITE MORIARTY, Fort Worth 7, Texas; MRS. JERRY 
PATTON MOSER, Wichita Falls, Texas; MOTHER MARY OF THE 
ROSARY, R. J. M., Highland Mills, N. Y.; MRS. FRED R. MUNSON, 
Topeka, Kansas; FRANCES NARKO, Montello, Calif. 

MRS. ELSIE NEAL, Fredericksburg, Texas; MICHI HIRATA NORTH, 
Anchorage, Alaska; MRS. H. F. O’DELL, Grand Prairie, Texas; MRS. 
BUSTER OWENS, Littlefield, Texas; MRS. LAURA J. PALMER, Visalia, 
California. 

ELEANOR D. PLORAN, Irvington 11, N. J.; MRS. MONENA B. 
POWELL, Texas City, Texas; MRS. LYLE F. PRIMMER, Sioux City, Iowa; 
MRS. ARLENE J. RATZ, Portales, N. M.; EMILY G. RIEMER, High 
Point, N. C. 

MR. JACK L. ROBERTS, Denton, Texas; MRS. PAUL F. ROBISON, 
Spenard, Alaska; MISS ROBERTA J. RUX, Kinsport, Tenn.; MRS. NEL- 
SON SABA, Tampa, Florida; ALIAN SMALL Elmhurst 73, New York. 

MRS. FRANK MILLER SMITH, JR., Arlington, Texas; MRS. CAR- 
ROLL SORENSON, Alamogordo, N. M., SHIRLEY SPENCER, Hughes, 
Ark.; LILLIAN A. SPITZER, Newark 3, N. J.: 
STONE St. Clair Michigan. 

SISTER CLEOPHA S. C., Lansing 33, Mich.; SISTER JEANNE MARIE, 
Aberdeen, S. D.; SISTER MARGARET SIENNA, O. P., Litchfield, DL; 
SISTER MARY ANGELA, Springfield, Nlinois; SISTER M. ANN MAG. 
DALEN, S. N. J. M.; Spokane 3, Wash. 

SISTER M. CHRISTOPHER, O. S. B., Lebanon, Missouri; SISTER 
MARY CLARISSA, Oak Park, Ill.; SISTER M. CONLETH, Ironton, Ohio; 
SISTER MARY EULALIE, Dallas 14, Texas; SISTER M. IMMACULATA, 
Pana, Illinois. 

SISTER MARY JUSTINE, Houston, Texas; SISTER M. LUCIA, Dell 
Rapids, S. D.; ST. JOSEPH’S SCHOOL, Seattle 2, Wash.; ST. THOMAS 
MORE CONVENT, Portland, Oregon; MRS. FRANCES B. TURNAGE, 
ROCKINGHAM, N. C. 

MOSELLE VEATCH, Sherwood, Oregon, MRS. ILMA L. WEINECK, 
Rutherford, N. J.; MRS. PATRICIA S. WICKEY, St. Louis, Ma; HOR- 
TENSE WILLIAMS, Melrose 76, Mass.; Mrs. EUGENE L. WILLIAMS, 
Hillside, New Jersey. 


New Books for the Young 
by | 
ALBERT ROZIN 


Let’s Play A Joke 


The music is written in the very early grades, so that a child 
who is just a beginner will be able to play at sight. 


Let’s Play A Riddle 


In “LET'S PLAY A RIDDLE", the student will have added 
incentive and delight in finding the answers to the riddles in musical 
notation, thus aiding him in elementary sight-reading. 


Let’s Play A Limerick 


This collection also gives the student an opportunity to get 
acquainted with entertaining limericks. 


75¢ each 


BELWIN 


ROCKVILLE CENTRE 
L. l.—N. Y. 


| Leschettzky 


New Rochelle, N. Y. (Grace White); MRS. RICHARD CURRY, Dallas 33, 


FLORENCE A. MARTIN, Anchorage, Alaska; MRS. WINIFRED M.) 
MATTHEWS, Blackstone, Virginia; ERNEST MEHL, Scranton, Penna.; | 


MISS MARGARET L. | 


PIANO GUILD NOTES 


January-February, 1959 


— 


Association 
Gives Musicale 
The Leschetizky Association of 


America presented seven young artist- 
students in a beautiful program of 
piano works by classical, romantic and 
modern composers at the Sky Room 
of Carl Fischer’s, New York, on Sun- 
day night, January 18th. The young 
pianists displayed sterling musical 
qualities, which included a highly de- 
veloped technical equipment, and po- 
etical interpretations. An enthusiastic 


audience of pianists and teachers 
greeted the young artists with warm for spinet organs 
applause. 
The program was as follows: 
Fantasie, C minor Bach | 
| Prelude and Fucue, A minor, Book II Bach | 
| Sruyeres Debussy | A new teaching method 
i Danse. KE major Debussy | orvans 
MARI BRONSON — 
(Studio of Carol Robinson) 
nata, A flat major, Op _26 Beethoven In response to the increasing popularity 
Andante con cariazioni-Scherzo, molto ‘ P 
allegro-Marcia funebre maestoso Method has been designed for the beginner 
andante-Allegro piano study. To make the books applicable 
SUZANNE FREMON organs, the authors have included the Ml 
(Studio of Mary Boxall Boyd) itipt fetration that fo 
wan Chorale Prelude: “‘Awake, the 
voice commands” Bach-Busoni PART 1 ($1.75) contains twenty lessons 
| Thirty-two Variations, in C minor Beethoven | 
| progress gradually and effectively. 
RICHARD ASLANIAN | 
(Studio of Ernesto Berumen) 
Two Fairy Tales, M minor, | method. Chords and chord building are >} 
Op 34 No. 2, and B flat minor animents. The left hand frequently plays 
| Fantasie Op. 49, in F minor Chopin PARTS U and If, 


MARY THERESE WOOD Hymn 
(Studio of Genia Robinor. Philadetphia } 
Musical Academy) | 


| 
major, } 


of work begun in the first book. 


A New Opportunity for Piano 
Teachers! 


Because of your experience and background in keyboard study and 
musicianship, you will be called upon to teach the electronic organ, 
an instrument that is gaining prominence in the American home. You 
can’t afford to miss this opportunity for expansion and enrichment of 
your professional activity. To fill the need for an authoritiative teach. 
ing method in this area, we are happy to announce the publication of 
the RICHTER-WARE METHOD for spinet organs. 


The RICHTER-WARE METHOD 


in three parts by ADA RICHTER and CHARLES WARE 


with registrations for all 


"LTISTRATION CHART, 
an integral part of each volume. 


. each introducing a new point, 
Rhythm work is presented through familiar tanes, 
The pedal is introduced in the first lesson and remains a continuing feature of the 


(in preparation) continue to develop facility with the expansion 


ments building to plaring hymns from chureh hymnals. 


janu: 


major electronic 


of the electronic organ, the Richter-Ware 
regardless of age and with no prerious 
te a wide variety of electronic spinet 
a new system of 


building 
ntroduced as well as broken chord accom- 
the melody. 


playing is introduced with easy arrange- 


Nocturne in F sharp 
Op. 15 No. 2 Chopin aie rite: 
Toceata and Fugue in D minor Bach yout 
CLAIRE GLADSTEIN 
(Studio of Lotte Fasal-Brand) | 
| THEODORE PRESSER COMPANY 
| Evening in Granada ® Debussy 
}The Isle of Joy Debussy | 
} JEANNE SARTENAER 
(Studio of Edwine Behre) Bryn Mawr, Pennsylvania 
| Variations on the name “ABEGG” Schumann 
|} Hungarian Rhapsody No. 10 Liszt 


(Studio of Heinrich Gebbard) | 


NGPT Welcomes 
‘Members From 


Arkansas Luncheon 
Huge Success Alaska 


PINE BLUFF—The Guild luncheon | ANCHORAGE — News Dr. 
held at the recent Arkansas State| Murray North, chairman of the new 
Music Teachers Association Conven- Guild center in the 49th state includes 
tion was pronounced a huge success. 
The large group met informally after- the names of six teachers in Anchor- 
wards and held a round table discus-|2ge who are charter members of the 


from 


sion presided over by Dr. Marcelline| National Guild of Piano Teachers: 
Giroir, well-known Guild judge. | Sandra Hood Camp, Michi Hirata 
Attending, including Guild members| North, Mrs. Carol Bach, Mrs. Paul 


and guests, were Anna Snead (Eldo-!| F, Robison, Mrs. Carolyn Moody, and 

rado), Mrs. E. S. Couch (Texarkana),| Florence A. Martin. 

Virginia Poynor (Emeritus, The Col- |} 


Dr. North reports that they will 

> Ozarks ‘di Z an | : 
the dith Lehman | definitely hold auditions in 1959 and 
(Camden), Grace Cathoun (Crossett), |should have considerably more than 


the minimum of 30 students required 
Jessye Mae Harley jarren), Mary|}y Guild regulations. 

Anna Chop, Lois Spooner (El Dorado),| "py tr} Allison, Guild founder-presi- 
Violet Giller (E] Dorado), Lillian Tay- ‘ent his congratulations to Dr 
lor (Augusta), Eleanor Lagerwall 
(Joiner), Mrs. W. B. Dormon (Cam-} 
den), Sister M. Modesta, O.S.B. (Lit- | 
tle Rock), Elizabeth Copeland (Cam- | The Norths four 
den), Mrs. Wayne Cranford (Sear. | In addition to Dr. North’s work in 
cey), Eula Kate Benson (Ozark) Mrs. | Setting up the new center and his 
“ae Williams (Eudora) Dic Harry | teaching, he and his wife have for 
E. Kine (Pine Bluff) Mrs ‘ai Bovdie } the past three months heen in re- 
(Pine Bluff) Eugene | hearsal and on tour with the Anchor 
Scisson (Danville), Mrs. Eric Caviness | age Symphony Orchestra—he _ guest 
(Danville), Mrs. J. B. Stevenson (Dan- | Conductor and Mrs. North as piano 
ville), Mrs. W. A. McKeown (Waldron 


| soloist. 
Mrs. Hadley Jones (Batesville), Mrs. The program they gave on tour 
W. A. McKeown (Waldron). 


| consisted of the Schubert Fifth Sym- 
phony, Tschaikovsky Caprice Italiene, 
Edna Miller Barnett, (He-| Gershwin Rhapsody in Blue, and the 
ber Springs), Mrs. Elonida Wright) liszt E Flat Major Piano Concerto. 
(Springhill, La.), Mrs. Oscar Wilson : 
(Springhill, La.), Mrs. Ruth Hatsell 


(Ft. Smith), Mrs. Lela N. Johnson 
(Mena), Marie Donathan (Booneville), 
Esther Graham (Ft. Smith), Mrs. 
Dewey Gardy (Benton), Mrs. E. S. 
Couch (Texarkana), Mrs. Lee Siebert 
(Texarkana), Mrs. C. C. MeNeill 
(Hope), Mrs. Edwin Stewart (Hope), 
Florence Dean (Russellville), Minnie 
Hawkins Hood (Magnolia), Mrs. L. S. 
McClintock (Lake Village), Mrs. 
Harry Baker (Stuttgart), W. H. Zach- 
ary (Pine Bluff). Mrs. Ben F. Haw- 
kins (Lake Village), Mrs. Ben H. 
Lincoln (Pocahontas), and Dr. Marcel- | 
line Giroir (Pine Bluff). 


| dent 


PORT ARTHUR, TEX.—Mrs. Sam- 
ue! Simon, charter member of the 


in their local chapter of the Music 
Teachers Association, they have 100 
percent membership in the National 
Guild of Piano Teachers. 


NEW 


for Piano Ouartette 


CONTRA DANCE No.1 


by Ludwig Van Beethoven 
Special Arrangement for 
Four Pianos by 
Louis Hollingsworth 
Wonderful concert and festival material 
for ensemble playing. Good introduc- 
tion to your students’ multiple piano 
participation. ; 
FOUR PARTS COMPLETE 
I-If-I1I-IV 2.00 
your dealer or write 


At 
HANSEN PUBLICATIONS. INC. 


1842 WEST AVENUE 
MIAMI BEACH 39, FLA. 


back row, left to right—Mrs. J. V. Correia, 
Mrs. J. T. Duncan, Mrs. Bill Booher, Mrs. 


| North upon his success in organizing | 
| the first Alaska Guild audition center. | 


PORT ARTHUR CHAPTER OF MTA 
ARE 100% GUILD MEMBERS 


Guild, reports that of the 24 members | 


| PICTURED are the following Guild members of that 100% city of Port Arthur, Texdii 


Paris, Mrs. Lloyd Badgett, and Mrs. Joe Dodson. Front row, left to right—Mrs. Samuel 
Simon, Mrs. James E. Bell, Julia Collins, Mrs. W. J. Bergman (president), Mrs. R. b 
Walker, Mrs. Hubert Trahan, and Mrs. Robert Hays. 


‘Two New Members 
Welcomed From 
Ukrainian Institute 


NEW YORK — Two interesting 
musicians who have recently joined 
the National Guild of Piano Teacher 


are graduates of the LVOV Con. 
servatory in Modern Ukraine. 
Mme. Eugenia Chapelsky later 


studied with Edward Steverman in 
Vienna. She has taught in the LVOV 
| Conservatory and was pianist for 3 
| radio program in that city. Later, she 
|taught privately Germany ant 
| acted as accompanist for many artists 
| She is now teaching at the Ukrainian 
Music Institute in New York City, 
giving private lessons and accompany- 
ing singers and violinists. 

Mme. Balowa also teaches in the 
Ukrainian Music Institute in New 
York City and privately. Before com- 
ing to America, and during the wat 
years, she worked to keep the spirit 
of music alive in the camps for dit 
placed persons in various Europeat 
countries, teaching the children ané 
those adults who wished to study. 

Such devotion to music is surely 
worthy of attention and dedication of 
this sort will not go unrewarded. 
| The Guild is pleased to welcome 
two such teachers. 


in 


Those not present when the picture 
| was taken are Mrs. Edward Skar, 
| Mrs. Inez Deckard, Mrs. G. B. Logan, 


| Mrs 
| ilton, Mrs. T. E. Sumlin, and Mr 
|Leon Paris. 


Mrs. Helen Le Baron, Mrs. Jack Chapmat 
E. H. Kringle, Mrs. C. B. Holter, Mr. Leot 
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PIANO GU ILD NOTES 


Guild Members In The News ve 


Frances Gutelius Smith— Woman ofthe Weck 


ST. PETERSBURG, FLA.—Frances 
Gutelius Smith, 
judge, was featured as Woman 
the Week by The Independent in thei 


of | 


Nov. 9 issue as reported by Connie | 
McDonnell. 
reprint: 


Harmony and humor the 


points in the life of F 


are 


wrned a dark cloud inside out 
iB permanently exploited a silver lining | 


during her amazingly creative life- 
time. 

It’s hard to single out any one top 
facet of her kaleidoscopic character. 


She is talented—a pianist and teacher 
of quality; a pioneer—star radio per- 
former during the early years; daring 


—a regular commuter on airplanes 
during the ’20s; a leader—formed 
musical organizations; courageous— 


overcame childhood sickness to forge 
ahead in a career, and humanitarian— 
one Who goes out of her way to visit 
the sick and shut-ins 

Born in 1896 to a prominent (she 
first saw the light of day in a house 
where LaFayette had stayed) and 
musically inclined family, she was 
a “natural” student and immediately 
showed her talent. When she did not 
actively study she taught herself to 
sight-read. 

During her high school years she 
studied at the Von Unscheld Univer- 
sity of Music and started to teach | 
at 17 when 
their hands in mine and asked if they 
could play like me.” 

Acclaimed as both an artist for her 
concert performances and in- 
structor, she was listed as “one of the 
best” radio programs for five years 


as 


during the pioneer days of the wire- | 


less. 

Although she didn’t have the tre- 
mendous strength for a concert career, 
she achieved a reputation and renown 
when the Federation of Music Clubs 
had contests and “my students won 
all the prizes.” Most of her pupils 
were children of Washington diplo- 
mats and eventually her school! de- 
veloped into tremendous proportions. 
While running the school she was also 
manager of the Dodge Hotel Sunday 
night concerts ... 

Frances received many well deserved 
kudos when she organized the 
(violin-piano-voice-cello) Toy 
phony in Washington. The junior 
sociation reaped immediate fame 
sparked the org 
She also had charge of normal train- 
ing for teachers of children at Wash- 
ington College of Music 

She now has 18 pupils who 
brilliant are wonderful. 
work I love in the way I 
it.” She is also in charge 
Student Affiliate of the Music 
ers Association of St. Petersburg. 

While she teaches “all ages and 
Stages,” Mrs. Smith states, 
people think that children are babies, 


“if not 


love to do 


of 


they don’t realize that they are people. | 


A child’s education becomes part of 
him and he can co-ordinate well.” 
Because of her outstanding success 


inteaching youngsters she was tabbed 


asa judge for the National Guild of | 


Piano Teachers 
Displaying the ultimate in courage, 
energy and imagination in her life, 


Mrs. Smith may have a slightly zany | 
sense of humor but is the “master” 
when it comes to work. 

She believes that law 


“every in 


high | 
rances Gutelius | 
Smith, a wonderous woman who has | 
and | 


Vipivoce | 
Sym- | 
as- | 
and | 
anization of like clubs. | 


I’m doing the | 


the | 
Teach- | 


“So many |! 


well known Guild | N. eG. CONFERENCE 
r| SUCCESSFULLY CONCLUDED 


MOORESVILLE, N. C.—The An- 


Following is a partie il nual Fall Conference of the North 


Carolina Music Educators Association 
vas held on the campus of Woman’s 


|College of the University of North 
| Carolina, Nove mber 16-17, 1958. 

Dr. Robert Pace, head of the piano 
|department at Teachers College, Co- 
lumbia University, is a well known 
and established authority in the fields 
of piano performance and teaching. 


His under-graduate training was at 
the Julliard School of Music, where 
he taught for several years. Later 
he took his Masters and Doctorate de- 


grees at Teachers College and has 
been head of the piano instruction 
since 1952. 

During the two sessions, he an- 


alyzed and interpreted the difficult 
points in the contest list for the junior 
and senior material which will be 
used in the Spring. 

As a clinic leader he gave untiringly 
of himself and inspired the entire 
group to greater service in their dedi- 
cated art. 

At the business session, of the first 
day, the following officers were elected 
for the next two years: President, 
Donald Peery, St. Mary’s College, 
Raleigh, North Carolina; Vice-Presi- 
prom Mrs. Elonidas Smith, Elon Col- 

lege, North Carolina; Secretary, Miss 


“two little girls placed | Beulah. eee High Point, North Car- 


above officers succeed Dr. 
Moore, President, Head of 
Arts Department at Elon 
College, N. C. and Mrs. Sam Troy 
of Wilmington, N. C., Vice-President. 
Meet Mr. Peery 
(Extract from the N. C. Music 


oline. The 
Fletcher 
the Fine 


Eberly Plays 
Faculty Recital 
DENTON, TEX. — Wilgus Eberly, 
Guild member and judge, was pre- 
sented by the Department of Music 
of Texas Woman’s University on Jan- 
uary 5 in the second of their Faculty 
Recital Series for this season. 
Programmed were selections by 
Lully, Couperin, Rameau, Beethoven, 
Brahms, Mendelssohn, Debussy and 
Gruenfeld. 


Wilgus and Margaret Baker Eberly, | a crisp, fluid style in the Gavotte and 


are scheduled for a May 
in the same series. 


duo-pianists, 
1 recital 


Helmann Speaks 
of MTNA Convention 

DENVER, COLO.—Jacob N. Hel- 
mann has accepted the Music Teach- 
ers National Association’s invitation 
to give a presentation on “The Con- 
sciously Controlled Piano Tone” at 
their National Biennial Convention in 
Kansas City this February. 

To readers who are planning to go 
to the Convention and would also like 
to attend this presentation, Dr. Hel- 
mann would be glad to send free 
background literature for a better un- 
derstanding of the discussion subject 
on request to 975 Eudora Street, Den- 
ver 20, Colorado. 

The ‘following is a reprint from the 
San Francisco News, June 17, 1958, 
of Marjory M. Fisher’s review: 

Jacob N. Helmann couldn’t stand the 
percussiveness of the piano, so he 
decided to do something about it. 

He dared to challenge the statement 
of British physicist Sir James Jeans 
that the quality of piano tone can’t 
be controlled. 

Heilmann, in the city last week judg- 
ing piano auditions, said the tone can 
be consciously controlled, and proved 


| it. 


The same piano often gives a dif- 
| ferent tone under the hands of differ- 


_Educator) | ent players. It has been acknowledged 
Meet Donald) that some pianists have instinctive 
Peery, the neW) control, but they do not know how 
piano chairman. He} they achieve their results. 
Is a teac he r of| Helmann, who graduated from the 
Piano and Theory | Petrograd Conservatory in 1907 and 
| at St. Mary’s Jun-| came to the U. S. in 1923, determined 
ior College in Ra- | to find the answer. His book, “The 


leigh. Mr. Peery | 
has served the as- 

: sociation in many 
j and varied cap fatitis. He has entered | 


adjudica- | 
in four of the six 


contest and as an 
active 


iand state 
tor ,has been 


districts of the state. For two con- | the room a few times and tried it 
secutive years, he has been a member | again. He got the desired effect. But 
lof the Music Selection Committee. To | whe did he have to run around the 
jall of these assignments, he has | room before he could do it? 

brought much personal enthusiasm} Helmann analyzed the physical fae- 
| and interest. In addition to numerous | tors involved and proved to the British 
recitals at St. Mary’s, he has appeared | physicist that he could produce a con- | 


n solo recital at Duke University and 
at the University of North Carolina. 
Kuemmich Plays 
| With Waltz 
| (Partial Reprint from Boulder 
Camera, Nov. 25, 1958) 


| Consciously Controlled Piano Tone.” 


‘sets forth his discoveries. 


his own students in both the district | |He w 


| ways sounded 


His research began when he was 14 
and struggling with a Mozart sonata. 
anted a phrase to sing but it al- 
“hit out.” 


Frustrated, he ran furiously around 


‘trolled tone with an umbrella better 
than most people could do with a 
finger. (Sir James claimed the same 
tone quality would result in both 
cases.) 

Helmann claims that the speed of 


the finger, 
A varied program of music for one | 


piano, four hands, was presented Mon- | 
day, December 1, at 8 p.m. in the 
University of Colorado College of | 
| Music Hall. 


Faculty members Howard Waltz, as- 
'sociate professor of piano, and 
Ramona Kuemmich, part-time 
|instructor, performed both 


the height from which it 
falls, and the angle of pressure on 
the key are all tone-controlled factors. 

The pianist’s tone-control system 
has attracted attention far and wide 


|since his book appeared in 1950. Dr. 


Mrs. | 
piano | 
chamber | good teaching is being done both here 
works at|and in Los Angeles. 


| 


and contemporary concert 
the recital. The public was _ invited | 
ito attend. 

The -duetists have been 
for one piano, four hands,'| 
| for the past 12 years and have pre- 


Nature and of our own bodies demands sented concerts throughout the Middle 
the rhythmic beat. The sun rises and| West. They have also appeared as 


sets on time. Our pulse and heart | guest artists for the Music Teachers 
beat on time. So—why must the de- | National 


licious gift of God called “music” be 
thumped out, to assail our ears as a 
nondescript series of horrible sounds 
without regard to the way a key is 
bressed down or when it should be 
sounded ? 

“In my studio the beat is king and 
the pedal is the soul of the piano. 
Not having been accustomed to at- 
tending recitals by other teachers, I 
have kept my ideals polished bright, 
hot even realizing what goes on. 

“My joy and my job is to change 
4 trembling and scared student into 
4smiling and happy person. I’m reap- 
ing rewards of my many years 


Work . . . that has been such a joy | 


in Cincinnati, 
Texas, and Des 


Association 
Ohio, San Antonio, 
Moines, Iowa. 

Their forthcoming concert will fea- 
ture “Passacagia and Fugue’”’ Hubert 
| Du Plessis; “Variations on a theme 
by Schumann, Op. 23,” Brahms; “Ri- 
derella,” in six parts, Lino Liviabella; 
“Rondeau, Op. 138,’ Schubert; and 
“Concerto for Four Hands,” in five 
parts, Vincent Persichetti. 

In addition to teaching part time at 
the University, Mrs. Kuemmich has a 
private studio in Boulder. She has stu- 
died under pianists Rudolph Ganz, Ro- 


of |} Mannheimer. 


sina and Josef Lhevinne and Frank 
She holds both Bachelor 
| of Music and Master of Fine Arts 


that I didn’t ever think of it as work, | | degrees. 


| she made 


has commended it. 
California’s piano 
found that much 


| Albert Schweitzer 
In listening to 
students, Helmann 


| Bebinger Plans 


playing | European Tour 


SAN ANTONIO, TEX.—Marguerite 
Bebinger, Guild judge and long time 
Guild member, is in the midst of plan- 
ning a repeat of the European tour 
in 1956 with Mr. Bernard 
Taylor, sponsored by Julliard. The 
1959 tour is planned around the Eu- 
ropean music festivals and is spon- 
sored by the Rennert Travel Service, 
Inc. 

The proposed tour schedules take 
off from New York on July 23 with 
a group of around fifteen under the 
direction of Marguerite Bebinger, 233 
Harrison Avenue, San Antonio 9. In 
addition to festival performances, 
opera and programs of educational 
value, fascinating sightseeing tours 
are arranged for the programmed 
eight days in France, nine days in 
Italy, five days in Holland, three days 
in England and two days in Scotland. 
The tour group will arrive back in 
New York on August 28. 


| State University. 


BOWERS PLAYS 
FOR FLORIDA MTA 

Jonathan Bowers, new faculty mem- 
ber of the Guild, appeared on the 
opening concert of the convention of 
the Florida State Music Teachers As- 
sociation in Jacksonville, Fla., on No- 
vember 16, taking the place of Gerson 
Yessin who was unable to appear be- 
cause of sudden illness. 

Hugh Alderman, music critic of the 
Florida Times-Union, wrote as fol- 
lows: “Bowers played the Allemande, 
Gavotte and Gigue from the Fifth 
French Suite (Bach) as his opening 
group and displayed clean phrasing, 


a brilliance in the Gigue which was 
truly delightful. His second group 
was a demanding one—the Prelude 
and Fugue No. 2 in C minor, from the 
Well-Tempered Clavichord, Vol. I 
(Bach), to which he brought a stun- 
ning technica! facility; the Widmung 
(Schumann - Liszt transcription) in 
which the melody of the beautiful song 
found a warm solo effect in the piano 
score as read by Bowers; a truly de- 
lightful and charming Capriccio (writ- 
ten by the late Hans Barth); and the 
virtuosic Don Giovanni Fantasy (Mo- 
zart-Liszt transcription), which de- 
manded all that a concert pianist has 
to give. Responding to the demands 
of the audience, Bowers played a 
Gigue (William Hoskins) from manu- 
script, a delightful work.” 

Other concerts by Mr. Bowers this 
fall included a recital at Mars Hill 
College, Mars Hill, North Carolina, on 


October 21; a recital in Jacksonville 
on November 13; and a harpsichord 
recital given jointly with his wife, 


Lois Bowers ,at the Jacksonville Art 
Museum on December 9. 

Mr. Bowers included on this pro- 
gram the Italian Concerto by Bach; 
Toceata in D minor by Rossi; Minuet, 
K. 355, Mozart; and Rondo alla turea, 
Mozart. Lois Bowers played Pavana, 
William Byrd; Suite [I in G Major, 
Purcell; Corrente in A Minor, Gag- 
liarda in G Minor, Passacaglia in B 
Flat Major, Frescobaldi; and Vene- 
tienne, Musette en Rondeau, Le Tam- 
bourin, Rameau. Mr. Bowers respond- 
ed to applause with two encores, the 
Gavotte and Musetti from Suite Opus 
200 by Joachim Raff, and Gavotte 
from Fifth French Suite by Bach. 


CHILDERS SPEAKS 
AT DISTRICT MTA 


TULSA—Lemuel Childers, promi- 
nent teacher and writer, local Guild 
chairman, was the principal speaker 
at the recent convention of the North- 
east District of the Oklahoma Music 
Teachers Association held at the Uni- 
versity of Tulsa. Mrs. Lucille Weston 
Gourley of Tulsa is president of the 
district, and the Tulsa Accredited 
Music Teachers Association was host. 

Mr. Childers reviewed his book “Ten 


Perfect Fingers” which still in 
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The Galanffy Duo Travels 


TEMPLE, TEX.—Adele and Louis 
Galanffy, busy duo piano team, have 
had a busy fall season in Texas. 

On October 9 at the Dallas Garden 
Center, Mary Hardin-Baylor College 
Music Department presented the Ga- 
lanffys with Joyce Jones, organist. On 
October 26, the Euterpean Club and 
the Woman’s Club presented the duo- 
pianists in a program of Mozart, Clo- 
key, Strauss-Chasins, Grieg, De Falla 
and Liszt. 

On November 8, in Midland, the 
22nd Annual Convention of the Ninth 
District of the Texas Federation of 
Music Clubs presented Mr. and Mrs. 
Galanffy in a similar program. 

In Baytown, on November 14, the 
Texas Federation of Music Clubs in 
their Fine Arts Concert at Lee Col- 
lege Auditorium invited the Galanffys 
for the conclusion of the concert. The 
program represented the University 
of Houston Opera Workshop, the Girls’ 
Musical Club of Houston, the Grace 
Methodist Choir of Baytown and 
Mary-Hardin Baylor College of Bel- 
ton. 


RECENT COMMENTS ON THE 
HAROLD MORRIS CONCERTO 


NEW YORK CITY—The following 
comments have been made recently on 
the performance of Quintet No. 2 for 
Piano and Strings in Carnegie Recital 
Hall, N. Y., November 15th Concert 
of the National Association for Amer- 
ican Composers and Conductors. 

N. Y. Times: “The most adventur- 
ous work presented was by the oldest 
of the four composers. Harold Morris 
Quintet for Piano and Strings has a 
structura! unity and an intensity that 
is sustained. The performance by 
the pianist-composer and the Queens 
College faculty string quartet was 
competent.” 

From Dr. Boris Schwarz, first vio- 
lin of the Queens College faculty quar- 
tet, and conductor of the orchestra at 
Queens College: 

“My colleagues and I enjoyed study- 
ing your Quintet. It is a fine work 
and deserves repeated performances. 
I hope we can do our share to make 
it better known. I heard the tape re- 
cording over the radio while driving 
home after the concert. While a stu- 
dio recording might have been better, 
it is still a very respectable record 
(even if taken off the air) and the 
balance seems very good. We are 
happy that you were satisfied with 
the performance.” 

From Richard Bales, conductor of 
the orchestra at the National Gallery 
of Art in Washington, D. C.: 

“The work which you wrote for the 
Rockefeller Foundation-Louisville Or- 
chestra, “Passacaglia Adagio and Fi- 
nale,” is, I am certain, one of the most 
outstanding scores which this series 
of commissions has produced.” 

(The record is selling remarkably 
well, over 1500). 


manuscript form and deals with piano 
technique for pianists of all levels of | 
advancement. He is a native Oklaho- | 
man and graduate of the New Eng- 
land Conservatory in Boston. He has 
been teaching in Tulsa since 1936 and 
is well known as a composer of many 
published piano teaching pieces. He is 
immediate past president of the as- 
sociation. 

Speaker for the luncheon 
was Mary Shoe Lowe, president of 
the Oklahoma Music Teachers Asso- 
ciation, and the afternoon program 
featured Dr. Rodney P. Ash, pianist 
and professor of music at Oklahoma 


program 


Joe Anderson Plays 
In Arkansas 

CHICAGO—Joseph Anderson, Guild 
judge of Chicago, Ill., is scheduled 
to play at State College, Ark., where 


Dr. Duane Haskell, president of 
MTNA, is Dean of Fine Arts. The 
concert will follow Mr. Anderson’s 


demonstration for the National Music 
Teachers Association Convention in 
Kansas City, February 24 and 28. 

The program will consist of Prelude 
and Fugue in B Flat Minor by Bach, 
Preludio from Partita for solo violin, 
Bach-Rachmaninoff, two Etud es 
Tableau by Rachmaninoff, Chopin’s 
complete Sonata in B Minor, and 
three Chopin Etudes. Excerpts from 
this concert program will be played 
for the Music Teachers National Con- 
vention. 

Mr. Anderson performed “Elijah” 
for the South Shore Temple Jewish, 


From John Corigliano, concertmas- 
ter of the New York Philharmonic: 

“JT must tell you how much [I ad- 
mire your Concerto for Violin. Bravo 
to you for this wonderful work.” 

From Sidney Harth, concertmaster 
of Louisville Orchestra, .winner of 
Warsaw, Poland violin prize: 

“The Concerto for Violin I find to 
be a fine, powerful and exciting work 
with a rather rugged structure, and 
with many novel ideas. You certainly 
have a penchant for good violin writ- 
ing. Send me the score.” 


FREDERICK THIEBAUD 
PRESENTED IN RECITAL 


BROWNWOOD, TEX. — Frederick 
Thiebaud, professor of music at How- 
ard Payne College and Guild judge, 
was presented in the following piano 
recital on December 1, according to 
Charles Wootton, chairman of the di- 


vision: 
PROGRAM 
Pastorale Scarlatti-Tausig 
Fantasie in C Minor 
Sonata Op. 31 No. 2 Beethoven 
Largo-Allegro 
Adagio 
Allegretto 
Etude Op. 25 No. 3 
Valse Op. 64 No. 2 Chopin 
Ballade Op. 38 
Rhapsody Op. 79 No. 1 Brahms 
On Wings Of Song Mendelssohn-Lisst 
Three Miniatures Turina 


Des Soldats s’approchent 
Le village dort 
La Fete 
Paraphrase -Tales from the 
Vienna Woods Strauss-Schute 
Affiliated with Howard Payne since 
December, 1945, Thiebaud holds Bache- 
lor of Musie and Master of Music de- 


grees from the Cincinnati, Ohio, Col- 


Reformed in Chicago on Feb. 13. 


lege of Music. 


CLAIRE HARKNESS 


THE COMPLETE CHORD KIT 
Enhance your playing and teaching—51 Chord Indicators, 4 Scale In- 
dicators. See and play every known professional chord and all 
scales instantly 
Send for free chord and scale list 


2034 Courtland Ave. 


Cincinnati 12, Ohio 


NATION-WIDE MAIL ORDER SERVICE 
Music of All Types 


SOUTHERN MUSIC CO. 


1100 Broadway 
SAN ANTONIO, TEXAS 


by JANE 


teachers. 
Price 
Order direct from the author at 216 Ea 


BASIC ROUTINES IN PIANO TEACHING—elementary 


A practical manual containing well organized procedure and lists of materials. 
Highly recommended by many universities, 


STANLEY 
colleges, conservatories and artist 


$2.08 
st 45th Street, Long Beach 7, California 
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PIANO GUILD NOTES 


January-February, 195§ 


NATIONAL PIANO PLAYING 
AUDITIONS 


SCHEDULE OF DATES 


Changes Will Be Announced In Later Issues Of This Publication 


* Tentative Dates 
ALABAMA 
Birmingham .............. May 25-June 4 
To be assigned 
Montgomery.............. April 27-May 2 
April 24 (pm)-25 
April 21-22 
ALASKA 
Anchorage.................. April 27-May 2 
ARIZONA 
Phoenix................ ....To be assigned 
To be assigned 
ARKANSAS 
May 6-7 
April 16-18 
................... .-May 6 
April 20-29 
Fayetteville (St. Joseph’s 

| May 15 (pm)-16 
Fort Smith (Benedictine 

Conservatory) ............-- April 13-16 
Fort Smith (MacDowell)....April 7 
Heber Springs...................- May 18 
Jonesboro (Holy Angels 

Cenvent)............ April 21 (pm)-22 
Little Rock (downtown....April 6-11 
Little Rock (Benedictine 

Conservatory) May 12-13 
Little Rock (Benedictine 

April 13 
May 1-4 
April 13-16 
Monticello ................To be assigned 
April 15-20 
May 4 
Pine Bluff 

(Downtown) ...... April 8 (pm)-10 
Pine Bluff (Annunciation 

Academy)........-.---. April 6-8 (am) 
Pine Bluff (Zachary)........ April 11 
Pocahontas.................. To be assigned 
May 8-9 
April 3-4 
Texarkana. (First 

May 14 (pm)-15 
Texarkana (Second 

May 11-13 
CALIFORNIA 
Dakersheld ...............,........ April 3-11 
Berkeley (East Bay 

May 25-June 3 
Beowiley.................... June 10 (pm)-11 
Burlingame (Peninsula 

June 6 
June 13-16 
May 8-13 
May 18-20* 
May 6 
June 22-23 


Fortuna........... April 27-28 
..-April 18 
Long Beach...... April 6-25 
Los Angeles.............. May 16-June 9 
To be assigned 
Pasadena.................. May 15 (pm)-16 
To me assigned 
Redonda Beach.................. June 17-20 
Sacramento.................. June 13 & 15* 
San Bernardino...................... May 25- 
San Diego.................... June 18-July 3 
San Francisco........ June 5, 8, 9, 10, 11 
Santa Monica.................... May 20-23 
Sante Rose................... May 30-June 2 
Walnut Creek................... May 27-28 
COLORADO 
April 28-May 2 
Colorado Springs.................. May 4-14 
April 25-27 
Fort Morgan.................. June 11-13 
April 29-May 2 
Pueblo (Catholic).................. May 1-2 
May 4-6 
CONNECTICUT 
April 23-24 
May 16-19 
DELAW ARE 
May 2 
DISTRICT OF COLUMBIA 
Washington, D. C.......To be assigned 
Washington, D. C. 

(Special Frost)........ To be assigned 
Washington, D. C. 

(Special Styron)......To be assigned 
Washington, D. C. 


(St. Cecilia Acad.)..To be assigned 


FLORIDA 
May 25-28 
Eau Gallie..................April 30-May 2 
Miyers.................. To be assigned 
June 1 
Fort Walton Beach.................. May 16 
18-26 
Lakeland................. April 22-30 
May 22-27 
Miami 

Morgan Piano Co.).......... May 2-23 


Coco-Plum Woman's 

Orlando............ April 20-25, June 1-4 
May 12-14 
To be assigned 
To be assigned 
To be assigned 
May 20-23 
Vere Beach.................. To be assigned 
GEORGIA 
April 16-May 2 
Atlanta (West Side Center)..May 4-5 
April 29 
eee May 7 (pm)-11 
May 13 (pm)-16 
May 8-9 
May 1-5 
HAWAII 

| To be assigned 
IDAHO 

are June 12 (pm)-13 
To be assigned 
April 21-22* 
ILLINOIS 
Alton (Ferguson)..April 17 (pm)-18 
Barrington.................. To be assigned 
June 5-6 
May 1-30 
Chicago (Our Lady of 

To be assigned 
Chicago (St. Eugene 

April 8-9 
Chicago (St. Frances de 


Chicago (St. Margaret of 

Scotland Convent)..To be assigned 
Chicago (Thorne). To be assigned 
Chicago (St. Barnabas 


May 18-19 
June 1-3 
eae April 27-May 2 
Lincolnwood................ To be assigned 
Mount Vernon...................... May 4-6 


Springfield (Downtown)....April 20 


Springfield (Junior 

April 24-25 
Springfield (Sacred 

April 21-23 
INDIANA 
eee April 27-May 9 
Huntington...................... April 27-28 


| June 8-10 
| Logansport April 20-21 
Richmond......April 30 (pm)-May 2 
South May 25-28* 
IOWA 
Burlington (Monmouth 

May 1-2 
...To be assigned 
April 24-25 
May 4-5* 
Waterloo (St. Edward's 

School) .............. To be assigned 
KANSAS 
June 18 
Concordia.............. April 20-22 (am) 
April 27-29 
Great Bend.................- To be assigned 
Hutchinson.................. June 4 (pm)-6 
McPherson.................- To be assigned 
To be assigned 
...-June 6-9 (am) 
May 4-6 (am) 
April 20-23 
April 14-18 
June 8-15 
KENTUCKY 
Bowling Green............ To be assigned 
To be assigned 
May 22-23 
June 1-3 
Lextngton.................. To be assigned 
Louisville (Downtown)....May 15-20 
Louisville (St. Francis 

May 11-14 
May 26-30 
LOUISIANA 
Alexandria................ April 27-May 7 
Baton Rouge.............. To be assigned 
April 2-6 
April 22 
Lake Charles.............. April 24-May 4 
Lake Providence.......... To be assigned 
April 20-21 
Natchitoches................... April 23-25 
New Orleans (Dominican 

March 31 
New Orleans 

(Downtown).......... April 27-May 4 
New Orleans 

(Ursuline) .............. To be assigned 
Opelousas (Academy of the 

Sacred Heart)........ To be assigned 
May 13-14 


MAINE 
MARYLAND 
May 11-20 
To be assigned 
MASSACHUSETTS 
May 7-8 
To be assigned 
May 25-29 
Egrement................ May 8 (pm)-9 
S. Lancaster.............. May 11-12 (am) 
Worcester (Downtown........ June 2-8 
MICHIGAN 
To be assigned 
ee May 28-June 6 
Detroit (Catholic 

May 1-6 
Detroit (United Community 

To be assigned 
Grand Rapids.......................... May 18 
May 4 
April 29-30 
Melvindale.................. To be assigned 
To be assigned 
May 14-16 
May 1 
Pest April 21-25 
May 8-9 
MINNESOTA 
..--April 18-21 
April 13-14* 
May 22-23 
April 27-May 4 
Minneapolis................ To be assigned 
N. St. Paul............... To be assigned 
May 4-20 
Sleepy Eye...................- To be assigned 
MISSISSIPPI 
Clarksdale ....... ....April 27-30 (am) 
Jackson (Downtown)............ May 4-9 
Jackson (Kenna)........ To be assigned 
Jackson (St. Mary's 

May 1 (pm)-2 
MISSOURI 
Cape Girardeau................ April 23-24 
Caruthersville.............. To be assigned 
Chillicothe .............. April 29-May 2 
Chillicothe (St. Joseph's 

Academy) ...........-..--- April 25-28 


Janual 


Clinto 
Joplin. 
Kansas 
Kansas 

Marsh 
Spring 
St. Lo 

(Do 
St. Lo 

(Mt 
Webst 


MON" 


Lew 


NEBR 
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Hastin, 
Lexing 
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Manch 
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Albuqt 
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EARON -..i.0-resecserenceseses To be assigned ; New York (St. Joseph Midwest City.............. To be assigned , McMinnvill ichi 

lin June 15-16 Academy) May 25-26 Musk > 4 ily April 26 Wichita Falls (Academy of 

p ogee (Downtown)..June 10-12 | ....June 1-26*| Mary Immaculate) ......... April 22 
Kansas City (Downtown)..June 5-13 Nyack Sbbepecncnnetscnsscesesazecevusecusat June 14 Muskogee (Cook)....June 15-16(am) Nashville (Downtown) M 5 | Wichita Falls M : 4 
cansas City (Little Flower May 1-5|/Ok i ‘pe 
Ka y ( & y Okmulgee ...:............... To be assigned | Nashville (St Yoakum April 

To be assigned | Rochester (Downtown)..April 13-21] Oklahoma City........... June 1-12} Cecilia 
To be assigned | Rochester (Nazareth Consv. June 
springfield............. April 27-May 11| Of Music)................ To be assigned | ponca City April 18* June 4* VERMONT 
st. Louis Rockville Centre...................... June 6* Sapulpa ........... P May 4*| TEXAS 

(Downtown)....March 28-April 18 May 18-19 (am) May 13 ( 16 May 22-25 
St. Louis Syracuse (Downtown)............ be d| Abil Bradford. May 16 

(Mt. Carmel) To be assigned Syracuse (Catholic)....To be assigned T Burlington May 14 
April 1-4|Utica....... ‘ ulsa (Downtown)....April 15-May 1] Amarillo April 25-May 8 

seecece....cescsccscccceses May 20-21 Waynoka To be assi d P y Rutland....................-..........May 18-20 
MONTANA Yonkers (Elizabeth Seton May 8-9 
VIRGINIA 
To be assigned |OREGON May 4-15 
Lewistown May 18-19 Baker To be assigned Beaumont (Downtown) .... April 13-16 Arlington April 29-30 
NORTH CAROLINA May 11-14} Beaumont (Catholic)............ 24 | yane 
NEBRASKA Eugene May 4-12 Beeville May 7-9 Alexandria (Kylin) June 22-23 

To be assigned | Charlotte 16} Pendleton May 9-13 Brownfield.................. April 25-May 2 Ca 
Norfolk (Sacred Heart Durhan ............ May 15-19 25-29 Rich all 

Omaha (First Chapter)......June 5-11! Gastonia Ma Altoon April 27 Corpus May 2-9 
Omaha (Second Chapter)..June 12-18|Goldehorg A May 18-25 
Matian High April 9-11| Bradford (St. Bernard W’ ASHI 

Sidney (St. Patrick's April 21 (pm)-27 | Carlisle May 19-21 ay | Bremerton Apri ay 
Mooresville ................ May 1 (pm)-2 To be assigned Paso........... April 15-20 
May 12-13| Philadelphia... To be assigned | Quincy 
NEW JERSEY Smithfield .......... April 21-22 Pittsburgh May 2-6 Galveston To be assigned 
ee May 13-15 Wilmington adel April 29-May 5 June 15-22 Hale Center April 13* Spokane (Sacred Heart)..Aprit 

May 18 Sharon (St. Joseph Harlingen May 1-5 Vancouver May 29-June 
Newark.......... May 16-17, May 23-24, Convent) May 15, 18, 19 To be assigned May 
4 June 6-7, 13-14 NORTH DAKOTA State College June 5-6 May 25-30 
ay 16 i Hi 

June 18-20 | Grafton... April 29-30 | writkes-Barre ye May 14-16 | Beckie 8-10 

) 654 May 18-21 olic)......... pril 17-25 | --...-- To be assigned 
May 5-8 Jacksonville To be assigned | Gauley Bridge.............. To be assigned 
NEW MEXICO Your gsville To be assigned Karnes City. To be assigned Morgantown To be assigned 

Albuquerque To be assigned } yy 
Albuquerque (St. Vincent Cincinnati May 18 Lubbock i 
22 ubbock ..................April 27-M 
P Cleveland To b d 8 McAllen... April 
To be assigned | Columbus May 3.6 To be assigned | Marshall April 24-2 
‘olumbus (Capital April 21-25 i 

Carlsbad May 25-27 University) May 7-9 SOUTH CAR L Midland 12 16 May 6 (pm) -7 
June 15-22] To be assigned | Mt. Pleasant........................ May 18-19 | Stur B 

To be assigned | Marion April 13-14 | Camden................ _.......To be assigned | Odessa................- April 27-May 9 
April 20-22 Middletown April 23-25 20-21 50-May 4 
April 23 | Portsmouth May 25-29 | April 13-28 April 20-23 (am) 
AS CLUCES April 13-14 (am) | Tiffin April 30-May 2| Denmark............ May 2-4 | To be assigned 
Portales April 9-11 | Xeni pede ev Greenville...................... To be assigned | Pampa...............---..-----. April 27-May 4! Cheyenne To be assigned 

EW YORK line) o be assigned woodruff.. To be assigned May 14-16] *Tentative dates 

Poet April 27-May 1 

May 15-16| OKLAHOMA Port May 11-14 
?- vonage June 5-6 SOUTH DAKOTA Ranger (Ranger Junior 
inghamton. April 20-23 College) To be assigned Ch ng 
Brockport To be assigned April 25 Raymondville.................... April 20-21 
Buffalo (Lackawanna Bartlesville April 3-11 To be assigned 

June 2-3} Chandler .................. May 22 (pm)-23 Huron April 21-25 | San May 11-13 Will Be 
Buffalo (Beck) May 28-29| Cherokee May 23 Madison. April 29-May 2| San Antonio.............. April 27-May 23 
RfestWO0d May 18-23| Claremore ................To be assigned Milbank April 24-25 San April 29-May 1 
May 14-15-16 | Cushing April 21 pm)-22 | April 22-23 
May 25-26 June 5-10 May 11-12 
May 18-22 Edmond May 18-20 (am) | TENNESSEE May 18-20 In Later 
..June 24-29 May 8-9 | Chattanooga( Notre Dame Sweet May 18* 

lan To be assigned To be assigned} April 13-14 May 21-25 SSUES 
To be assigned | Guymon May 28-30] Jackson. May 18-23 | April 29 

(Leschetizky).......... May 18-23 | Henryetta April 25 | Jackson (Union April 16-18 
thaca (MacDowell) Sidialencmead May 7-9| Hobart .................... To be assigned| University)................ To be assigned das May 11-26 This 

a oy OES June 3 (pm)-4| Lawton (Catholic)....To be assigned | Kingsport.................... To be assigned | Victoria. May 4-8 - 

CSET May 9-11* May 30-Jume 6 | Waco... May 11-23 u ication 
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Wanna From Heaven 


I entered NGPT auditions for the first time last year, 1958, with 12 pupils. | 
I’m happy to report that for the 1959 auditions, I’ll be able to enroll my | 
class 100 percent PLUS myself! I haven’t played in a recital since I left | 
college 10 years ago. Now I’m working to prepare my program and after- | 
wards I'll be able to give my recital for my town. I’m as excited as the | 


PIANO GUILD NOTES 


CU 
"Who's Who of 


American W j 
merican omen 

Up to press time, Piano Guild Notes 
had received notice that eight of the 
well known and valuable members and 


genheimer, Board Chairman, 
|graphed that Madame Rosina Lhe- 
| vinne was honored with an award by 
|the Federation of Jewish Philanthro- 
| pies on January 29 at the Hotel Astor 
in New York City for her distin- 
quished career as a musical artist and 


pupils. I’m sending my program approval card to you diréctly, as I value} judges of the National Guild of Piano| great teacher. 


your opinion and know you'll be glad to help me. I have two small children | 
of my own, so my practice time is very limited but I feel I need this incen- 
tive not only for myself but for my pupils. They are thrilled at the idea 
of having their teacher entering the auditions, right along beside them. 
Thanks so much for your personal help. That’s what makes Guild so| 
worthwhile to teachers in small towns. No matter how busy you are, you| 
are so dedicated to furthering Guild goals and interest, that you give us| 
the same attention the “big city’’ teachers get. My teaching methods have | 


improved steadily due to my Guild study. 


MRS. KATHLEEN DEBOLT 

North Branch, Minn. } 

I enjoy so much reading Piano Guild Notes. I can keep posted on my many | 

friends (so many Maier friends) who live in all parts of the country. It 

really is a wonderful paper, giving so much information which we would 
not otherwise receive. 


| 


EDNA TAYLOR 
Omaha, Nebraska 

Our Fall recital is the first one I have ever had that clicked off without 
any major upset. Not one student was in need of extra help in preparation 
and I really feel the Guild Auditions and preparation for them made a recital 
seem like nothing. 

VANDA L. CROWELL 
Salisbury, N. C. 

In reading Piano Guild Notes, 1 have become aware of your dependence 
on guidance from ON HIGH. THAT IS WHY the Guild will continue to 
succeed—as long as those in charge KEEP IT ON THAT PLANE. It is 
Christianity practiced in the field of music. Those of us having even a) 
glimmer of this insight are most anxious at all times to help foster the Guild, | 
doing nothing which may place a stumbling block in its path. 

Our nine members look back on Topeka Auditions as a very happy event | 
and are anxious to get rolling for Spring. Apparently, everyone is partially | 
lined up. Mrs. Fred Munson called me that she plans to join, likely has by | 
now,—a fine addition. 


| 
MILDRED DALTON 
Tokepa, Kansas 
I was one of the fortunate people to hear Van Cliburn November 30th at 
Fort Worth and am so happy that one of Texas’ boys has given the world | 
something to think about other than rock ‘n’ roll. 
KATHERINE RYAN 
San Antonio, Texas 
I want to say again that I am every year more grateful for the Guild, and | 
what you have done for piano teaching and playing. The Guild goals are still | 
my greatest inspiration, and of course these goals never grow old or dull | 
because they vary, each year and with each pupil. After thirty years of | 
teaching, I still enjoy every lesson. In fact, I enjoy teaching more every | 
year, and have renewed zest for it every fall. 1 often wonder if it would | 
be so gratifying without those annual auditions .. . I want to again thank | 
you for Piano Guild Notes. I still read every word with enthusiasm. 
JESSIE DEANE TRULOVE 
Tyler, Texas 
Miss Evelyn Strumm (Guild judge for 1958 Auditions) was indeed well | 
liked by students and teachers. Her judging was careful, just and accurate. | 
: ETHEL M. SHAVER 
Bakersfield, Calf. 
Last year’s experience with auditions in Fort Wayne was a very pleasant | 
one. The judge was very kind, understanding znd made the pupils (and me, | 
too) feel very worth while. Miriam Spindler would certainly he welcome | 
back again! 


MRS. RUBY LONG 
No. Manchester, Indiana 


Henniger School of Music 
Celebrates Golden Anniversary 


| maiden 


in 
Who 


Teachers were being listed 
edition of “Who's 
American Women.” 


of 


The Guild congratulates the follow- | 


ing prominent American women on 
this recognition: Mrs. 


Barnum of St. Petersburg, Fla.; Mrs. 


Car] Beutel of Detroit, Mich.; Dr. Mae | 
Branom of Brownwood, Texas; Grace | 
Hofheimer of New York City; Miriam) 


Katims of Norwalk, Conn.; Raissa 
Tselentis of Washington, D. C.; and 
Mrs. Few Brewster and Miriam Gor- 
don Landrum of Austin, Texas. 

“Who’s Who in American Women” 
is published by the A. N. Marquis 
Company and is to be revised and 
reissued biennially. 

A number of Guild members are in- 
cluded in “Who’s Who of America,” 
additional proof that NGPT has 
among its membership the nation’s 
most distinguished personalities. 


NEW YORK—Mrs. Randolph Gug- 
Reminders To Judges 


1. Adhere to rules of syllabus. 


2. Hear one more piece than half 
scheduled. 


3. Ask no unexpected things like | 
scales, arpeggios, etc. unless sche- 
duled. 


1. Encourage rather than too overly 
criticize. 


5. Maintain a definite norm. 


In Memoriam | 


MRS. MARGARET LADD 
Mrs. Ladd, 49, of 800 


Margeret 


| Jefferson Street, Van Buren, Arkan- 
| sas, died recently following a long ill- | 
a loyal supporter of |session will be Feb. 21 and 22 atjof Town Hall and associate dean of 
.| Harvey Little Theatre. 


Dorothy Doll Recommends 


ness. She was 
anything artistic and was one of th 
first in her neighborhood to affiliate 


with the Guild. 


the | 


Howard J.| 


Dr. Ir} Allison wired cordial greet- 
ings and warmest regards on this oc- 
from all 53,000 student and 
teacher members of NGPT to Madame 
Lhevinne, “great artist and teacher of 
piano whose contribution to the world 
through music is certainly beyond 
computation or estimation.” 

MASSACHUSETTS Edna Cora 
| Johnson of Brookline has had printed 
a dignified, impressive little folder of 
| her professional qualifications as a 
|teacher that we wish to mention in 
| this issue. Her affiliations are listed 
jas American College of Musicians 
| (Approved), National Guild of Piano 


casion 


A. Nance 


toanoke 


| Teachers (Faculty Member) (Co- 
| chairman for Boston), Music Edu- 
jcators National Conference (Life 
| Member), Music Teachers National 
| Association, National Education Asso- 
|ciation, American Matthay Asso- 
iciation, Maier Musical 
|New England Pianoforte Teachers’ 
Association, Musical Guild of Boston, 
|Musicians Club of America, and 
| Affiliated Teacher of Sherwood Music 
School. 
| VIRGINIA—Mrs. Hubert 
of has written Grace 
|heimer of New York City plans for 
jusing Miss Hofheimer’s “Teaching 
| Techniques for the Piano” as a basis 


|for Round Table discussions begin- 
ning in January, 1959. 
CALIFORNIA—The Kern County 
Teachers Association re- 


| Music 
|cently concluded the first of a series 
|of Piano Clinics by Dr. Leo Podolsky, 
Guild judge, and a very outstanding 


educator. They were held at Bakers- | 
| field College and included a lecture on | 


Music for the Modern Piano” 
as well as master classes. The next 


tele- | 


Association, | 


Hof- | 


January-February, 1959 


ILD GAMUT -—:- 


TEXAS—Mrs. Grace Ward Lank. 
| ford, Fort Worth, entertained recent. 
|ly with a tea at her home in hong 
|of Mrs. Charles Maleom of San An. 
|tonio, a former Fort Worth resident, 
| Fifty guests were present to enjoy 
|the beautifully decorated table. 

CONNECTICUT — Miriam Katimg 
|Guild faculty member of Norwall 
|has been invited by May L. Etts t 
play in New York in July a group 
»f Herman Katims’ recently published 
|compositions. Mrs. Katims plans o 
|playing the piano solos Chant @ 
| Amour, Legend, Melody in D Flat and 


|Mr. Katims piano arrangement of 
| Vitalis famous violin number 
| Chaconne. 


| 


| News From 
‘Town Hall 


| American pianist Hazel Griggs will 
prxae a new Town Hall course, “In. 
terpretation of Piano Masterworks,” 
beginning Febru. 

oa ary 16 and featur. 
ing 
tive renditions by 


interpre 


several well-known 
concert pianists. 
The course, to be 
given on Mondays 
at 5:30 p.m. for 
ten consecutive sessions, is a presen. 
jtation of Town Hall, an affiliate of 
|New York University. 
The series is designed for auditors, 


performers, teachers, and young piano 
|artists. It will include interpretation 
and non-technical discussion of piano 
|masterpieces of composers from the 
seventeenth through the twentieth 
centuries. 

3eginning piano artists who will 


|}attend as student-performers will he 
| selected through audition. 

The course is part of Town Hall's 
lexpanded educational program which 
includes presentations to discover mu 
sical talent and to offer training in 
| concert-stage poise and projection, ac 

ording to Ormond Drake, director 


NYU’s Division of General Education. 


that in consulting with her on 
selections, classification of stu 


dents and other matters relating to Guild auditions, address your 


letters to P. O. Box 1940, San 


Antonio 6, Texas. 


A graduate of Van Buren High 
School and Fort Smith Junior Col- 
lege, Mrs. Ladd received her music | 
degree at the University of Arizona. |. 
She was a member of the State and} 


Nationai Music Teachers Association, 
National Guild of Piano Teachers 
and Fort Smith Community Concert | 
Association. 

UNDERWOOD 


FINGER 


(Partial Reprint from Music of the {| Since coming to California, she has | 
West Magazine, June, 1958) | been studying 
Frank and Lydia Henninger organ-|a composer and teacher of note, of | 
ized their School of Music at Rolla, | New York City and Los Angeles—a | 
Missouri in 1908. The Rolla Daily | specialist in teaching composition. She 
News in a May 1956 issue had this to|/has attended Master Classes in New 
say: “The Rolla School of Music, di-| York City, the University of Towa, | 
rected by Prof. Frank Henninger,! Chicago, St. Louis and Los Angeles. 
used the Dunning System of Improved She was the first music educator to 
Music Study for Beginners in classes, | teach Musicianship over Radio Station 
and the Lechetizky Method for Piano. |KMOX in St. Louis. Home-work was 
The Henninger School also taught | sent in by 168 children from 14 states | 
China Decorating, Water Colors, and | for weekly grading. Among other un-| 
Clay Modeling in its Fine Arts De-| usual pursuits in the field of music | 
partment (under Violet Schleuter). Its | has been specialty work with emotion- 
Voice Department was under the di-| ajly disturbed children attending a St. | 
rectorship of Miss Frances Nelson,| [Louis public school for retarded chil- | 
a graduate of the Chicago College of | dren. 
Music. The reporter also stated “that | After World War I, the school con- 


would do credit to Modern | qucted many classes for shell-shocked | 


._| veterans. Her success with these in- 
The Henningers moved to St. Louis} 


= 
y 


MUSCULAR CONTROL 
MADE FASCINATING 
EQUIP YOUR ENTIRE CLASS 


|dividuals was achieved through the | 
in 1912 and their school use of charts for guidance in Music| 
Therapy which she attained through 
study with Dr. Carl E. Seashore at the | 
University of Iowa. 

As a creative Music Educator, Mrs. | 
Henninger has developed an eclectic 
system of her own—a most effective 
pedagogy—by combining with her own 
experiences through the years the 
most scientific ideas of all the many 
renowned music educators with whom 
she has studied. Her system has, and 
is, achieving amazing results with 
both children and adults. 


Mrs. Henninger also has her private 


continued | 
successfully for 39 years in that city. | 
They next moved to Southern Califor- 
nia in 1947 and established their | 
school in Glendale. 

Lydia Henninger, pianist and peda- | 
gog, has studied with many prominent | 
teachers, including Dr. E. R. Kroeger, | 
teacher and composer of St. Louis, and | 
Carrie Louise Dunning, one of the 
foremost pedagogs in the Psychology 
of Music as related to beginners. An- 
other important technic in teaching 
musicianship from a principle and not 
from a rule, embodied in Mrs. Hen- | 
niger’s system, was achieved in adapt- | 


$4.95 


ea. postpaid 
send cash, m.o. or check. No COD. 
GUARANTEED AND SOLD BY 
THE MANUFLEX CO. 


2130 N. E. Klickitat, Portland 12, Ore. 


FREE—Action pictures of the world famous 
MANUFLEX in actual hand rehabilitation. 


Comment 


| Judges 


| On Honolulu Tour 

| In July, this vear, I was privileged 
jto judge for the National Guild of 
Piano Teachers some forty-eight chil- 
dren in Honolulu. Since this has prov- 


en to be one of the most revealing 
land pleasant experiences for me, I 
| should like to share it with my fellow 
jassociates of the Guild. 

From the moment you step from 


your airplane or steamship into the 


jisland sunshine, you begin to sense 
| Hawaii’s famous hospitality. A warm 
jand open welcome greets you where 
jever you go in these magic isles. 


Their beauty is breath-taking and they 
}are truly a paradise on earth. 

|} The children I judged came from 
many and nationalities; Chi- 
| nese, Japanese, Puerto Rican, Korean, 
| Philippino and Hawaiian. Their com- 
| mon interest and denominator: their 
jlove for music. I enjoyed the chil- 
dren as well as the auditions for they 
were talented and eager. Their en- 
thusiasm of their teacher was obvious- 
ly contagious as far as the pupils 
| were concerned. I must confess I did 
not expect as much music in Hawaii 
as I found. Honolulu is a seriously- 
minded musical city. [ts symphony 
under the very capable direction of 
Hungarian-born George Barati can 
compare favorably with any symphony 
on the mainland. It was a thrill for 
me to hear them on two occasions at 
the beautiful Waikiki Shell. 

The city high schools have a well 
developed musical program. It was 


creeds 


|my pleasure to visit the well known 
Kamehameha Schools and to meet two 
of the faculty. The choral singing by 
|the students is of superior quality. 
|The University of Hawaii as well as 
the famous Punahou School have very 
fine musie curriculum. 

My experience in Hawaii convinced 
me that an exchange of a musical 
‘program between the island and the 
mainland should exist. The association 
between the Guild and the children of 
Hawaii would certainly prove of 
reciprocal value. The Guild could 
| profit from the immensity of talent 
and enthusiasm among the musically- 
‘minded youth, and steer its learning 
|habits into a more rigid course of 
approach. I feel that there exists an 
| opportunity for an Audition Center to 
‘be established in Honolulu. 


Evelyn Howard Altmann 


Evelyn Alt 
man is shown 
at the airport 
leaving Hono 
lulu wearing 
leis given her 
from some of 
the pupils she 
judged. 


ing some of the technics studied with | Students in Piano and is a composer 
Effa Ellis Perfield. This was followed |0f Piano teaching material. She is a 
by Mrs. Henninger becoming the Nor- |member of the National Guild of Piano 
mal Teacher for Mrs. Perfield in the | Teachers, the Glendale branch of the 


Middle West for many years. Next 
came the study of the Matthay technic | 
under Richard McClanahan of New | 
York City. She then became a student | 
of the famous concert pianist, E. | 
Robert Schmitz (from 1940 through 
1947). 


fornia, and the National League of 


be congratulated on their fine contrib- 
ution to Music Education during the 
‘past fifty years. 


Music Teachers’ Association of Cali- 


American Pen Women. 
Frank and Lydia Henninger are to 


DIRECT SALES ONLY 


Pract. Rm. Mode! $39.50 ea 
Artist Mode! . $50.00 ea 
Packing Charge $ 1.00 ea 


F.O. 8B. DALLAS, TEXAS 


TOURNAMENT WORK SHEETS 


IN NATION-WIDE DEMAND BY GUILD MEMBERS! 


A practical time-saving aid to correct classification and stimulating 
preparation for National Piano Playing Auditions 


Olivia Ledbetter Farrow, 1414 East 7th St., Tucson, Arizona 
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january-February, 


ear 


pear Dr. Allison: 

Thank you so much for the 
ing from Texas which I found await- 
ing me When | returned from my Vag- 
gbond Music Camp in Utah. It was 
nice to hear from you, and I do hope 
ou have had a restful summer. 

The Vagabond Camp was anything | 
put restful; it was definitely strenu- | 
ws, but it was fun, and I feel it} 
gas one of the most successful Music | 
Camps I have had. We visited Yo-| 
mite, Death Valley, Hoover Dam, | 
(arson City, Virginia City, and Lake 
Tahoe .on the way back. At Zion Can- 
yon itself, where we made our head- 
quarters, we spent ten days. Zion is 
by far the most beautiful National 
Park | have visited, completely over 


rreet 


shadowing even the Grand Canyon and 
Yellowstone 

We had a boy from Honolulu in our 
group, and one from Dayton, Wash- 
ington. Both had played in their re- 


spective Auditions befere coming on 
the trip, and both Blackburn (who at- 
tended my Sequoia Music Camp last 
year) and the Dayton hoy was Phil- 
lip Frick. Still another interesting per- | 
snality was Gaby Farkas, a brilliant | 
young pianist of Hungarian paren- 
tage. All the boys were outstanding | 
jn every way. 


Death Valley registered 105 degrees | 


at two in the morning. and a little} 
further on in the Nevada desert we 
encountered a temperature of 105. We | 
had three flats, despite the new tires 
[had purchased before leaving San 
francisco. All were within a_half| 
block of a service station. Can anyone | 
be luckier than that? The stretches | 
af road between towns in Nevada are} 
incredibly long, as in Texas. Once | 
we went one hundred and eighty miles 
without encountering a single town, 
vilage, service station, or even a 
house. 

It was fortunate that the Sequoia 
Mugic Camp at Russian River came 
first. It gave me a chance to rest. At 
this camp there were two boys from 
Moses Lake, Washington. They were 
pupils of Mrs. Gibby’s: Bob Hull and 
Don Gjertson. Bob had attended my 
Honolulu Music Camp two years ago. 
Both Bob and Don are enthusiastic 
workers. They are wonderful boys to 
have around, cooperative and capable 
and last but not least, highly enter- | 
taining. We had another natural-born 
comic in our midst, Howard Simon, a| 
pupil of mine from San Mateo, so life | 
at Camp was very gay. | 
At the Russian River Camp we did 
qite a-bit of boating. All kinds of 
boats were available: kayaks, canoes, 
row-boats, motor boats, even water 
bicycles. We made good use of them. 
The climate in that region is well- 
arranged. Every morning it was fog- 
gy and cold; we felt like staying in-} 
doors and working. By two the sun) 
would be shining brilliantly. As the! 
area is close to San Francisco we had 
many, many visitors. One Sunday 
there were thirty. This was the Sun- 
day when the Chamber of Commerce | 


Alma Canuel of Fall River, Mass. 


of Newport. 


er a recent meeting. From the top down 


| diligently 


|his lesson 


iI had 


ito 


invited us to 


attend an outdeor con 
eert at Armstrong Grove, a beautiful 


stand of sequoias about three miles 


from our camp. We were unable to 


attend because of our pleasant duties | 


as hosts. 

I shall certainly repeat the Russian 
River Music Camp next summer, and 
I think TI shall have two sessions be- 
cause this year I had to turn so many 
boys away. Whether I repeat the Vag- 
abond Music Camp will depend on how 
strong | feel in April. also on wheth- 
er or not I have the Honolulu Music 


{Camp next year. I rather think it 
will be the Honolulu Music Camp. 
The Recreation Director somewha 


hesitantly asked if the 
mofire in 
Zion. 
his 
audiences, attending to a 
and roll, 
boys. But when two of the boys played 

-Steve and Bob Burns—the 
applause absolutely thunderous, 
and they were the only ones recalled 
for We immediately 
invited to participafe in the next 
program. 

It is interesting to 
thusiasm for grows in the 
‘ourse of two The experience 
tiver was typical. During 
the worked 
their 
fellow was 
about 


the course o 


t 

boy S WoL ld 

understoo 


1 and 
feeling that the large 
fare of 


appreciate 


rock 


vould not the 


Hardy 
was 


encores. were 


see how the en- 
music 
weeks 
Russian 
first week, 
during 

but when the other 
they all went 
31 and of there 
to do outdoors. In the second week, 
they began to be excited by the real- 
ization of their progress (the accumu- 
lative effect of daily work is 
believable), and from that time 
an audience for every 
Two night before we left, I suggested 


ne 


boys all 
own lessons, 
lavinge 
their 


Was 


DL 


isiness, 
lot 


course 


on 


lesson. 


just un- | 


| 


\is worth bragging about, I think. 


PIANO GUILD NOTES 


Travel Letter 
From Florence Bente 


SAN ANTONIO, Tex.—Best wishes 
for a Happy Holiday season to you 
all! There have been requests for 
another travel letter, so here it is. A 
perfect summer in cool Scandinavia 


Leaving San Antonio June ist for | 


ia 3 weeks stay in Detroit, where | 
judged fur the Piano Guild, and! 


was a 


| weeks, and traveling on trans-Atlantic 


armed with 2 bottles of the latest in 
motion-sickness pills, I set 
June 21st. I have always thought that 
sailor, but being on 


water 38 days (or nights) out of 10 


sail on 


poor 


steamer, cruise ship, over- night 


steamer to Finland and Visby——on a 
lake canal 


wood-burning steamer, 


boat and water-taxi, and being sick 
only one night on the Baltic Sea, 
when we crossed from Helsinki to, 


Stockholm, isn’t a bad record, do you | 
think? Maybe it was the pills, maybe 
luck and weather, or maybe it was 
because we had the smoothest cross- 
ing on the Kungsholm in two years!| 
We used just about every means of 
travel: by air, by sea, and on land 
by train, bus, car taxi and a black 
Cadillac limousine which four months 


before had belonged to the King of 
Denmark! 
The 


tlantic crossing on the M. S. 
Kungsholn most enjoyable. I 
now agree that if you have time, a sea 
voyage is tops. Designed as a cruise 
ship in the winter months, and carry- 
ing 802 passengers and 365 crew, it 
was luxurious—even in tourist class. 
It took me a few days to unwind: but 


were 


, soon I enjoyed the ship’s library, con- 


that as a special treat we might go} 


down to the village and bowl, bowl- 
ing being the particular passion of 
this group. Nobody wanted to go. 
They all wanted to stay and have an 
extra lesson. 


There are many things that the 
boys learn besides music at these 
Camps: quite mundane things. You 


would be surprised to know how few 
boys are able to make their own beds. 
And many of them have never held 
a broom in their hand in their 
before. Beds are inspected every day 


lives 


jand points are deducted if the job is 


not well done. Extra points are given 
for extra jobs, thus there is compe- 
tition to get the job. Visitors 
understand it when they see a_ boy 
imploring me to let him the 
back porch. It seems very unnatural. 

Our advance enrollment at the Con- 
servatory, I am glad to the 


sweep 


say, is 


|going to the homeland to visit and 


eannot | 


biggest ever. and our chief problem is | 


get qualified teachers to handle 
the overflow. The Childrens’ 
also is facing a big season. They had 
summer classes this vear for the first 


|time in their history, and the classes | 


some fine talents. 
Robert Vetlesen 
San Francisco, Calif. 


uncovered 


MEMBERS OF THE BRISTOL, R. I., Chapter of NGPT recently attended a round table | 
tthe studio of Beatrice Braun in New Bedford, Mass., under the chairmanship of Mrs. | 
Mrs. Bertrand Hornby of Bristol took the picture of 
Mrs. Canuel, seated, and left to right, Marjorie Ogilvie of Providence, Mrs. Alice | 
Peckman of Portsmouth, Mrs. Thelma Ostenfeld of Marion, Miss Braun, and Ellen Nason 


THE MILWAUKEE Chapter of NGPT was pictured by Elsa Seidell of Brookfield, Wisc. | 


are Margaret Grunert, Elfrieda Winninger, 


et Sears, Elsbeth Sears, Dora Schroeder, Ruth Lentzner, Verna Zeidler, Helen Toussaint, 
Audrey Brouch, Henrietta Mulvey, and Hilda Peters. Also at the meeting were Mrs. 


lauretta Cotton, Ruth Shekner and Elsa Seidel. 


Opera | 
I |agers are grouped as delinquent, this 


| follow 
| Guild of Piano Teachers. Perhaps you | 


certs, movies and travelogues, and | 
could be generally lazy with no| 
trouble at all! Because it was a/ 


Swedish ship, we heard more Swedish | 
spoken than English. The passenger | 
list was made up largely of Swedes 


show off their children, or Swedes 
going home after a visit in the U. S. 
They were surprised to find that we 
intended to spend 8 weeks in Scandi- 
navia, and weren’t of Swedish descent. 
May I say in passing that I went all 


Dear Dr. Allison: 

I am enclosing a photo taken at the 
Business and Professional Women’s 
Hobby show held last month in Mid- 
dletown. The exhibit was for the ben- 
efit of their scholarship fund and was 
a huge success. 

Since I am a member of this group, 
I thought that it would be a good | 
idea to show what the children 


who 
study music as a hobby are doing. In| 
. | 
face of the fact that many teen- 


so 


would show the community that |} 
|some of them at least are not in! 
that category. 


As you can see (if you use glasses) | 
I have displayed all the projects we} 
as members of the National | 


will recall that the children raised 
funds to attend the opera last year. 
We made a poster of this event. We} 


ents certificates, | 
tions, et 


3oard of Education plan to get school 


pins won at audi- | 
c. Also a poster showing the | 


|credits for private piano lessons and 


| auditions 


jof study. Then the high school group | 


} 
| 
} 
| 


has it’s own president, etc., and I 
just supervise. They must all enter the | 
and follow the Guild plan 


| 
the activities of their club. The club | 


each to ex- 
what we 


hour 


viewers 


took turns of 


plain to interested 


one 


jare doing. It was very successful and 


that my hobby 
the younger 


rewarding to know 
interesting to 


generation. 


is also 


Marie Spano 
Middletown, N. Y. 


|delightful person. We were about the 


| terms when we stepped off the Kungs- 


But 
'Gothenburg, where he joined us. Mr. 
|Ohlin is an inveterate walker, as all 
| Seandinavians are; and he taught us 


jutes, and take a walk through the 


jing the 


|}made a poster of the Letter to Par-| ular tour since 1927; so he knows all | 


| Swede, he likes his beer and snapps 


|}summer: 


Guild Founder's Advice 


Rely On God 


In Forming 


Aill-Nations Youth Symphony 


over Scandinavia using only two | 


words of the language: “Tak” and 
“Keetos,” both meaning, “Thank 
you!” 

The food on board was very good, 
plentiful and varied. Although we 
weren’t given the choice of pheasant- 
under-glass, reindeer steaks, filets, 
ete., and a smorgasboard every night 
at 11, as the 120 first class passengers | 
were, we ate plenty of good food. I 
was lucky in my table companions, 
hoth ways. Going over, our host was | 
1 young Finnish Information’ Officer 
i on the Kungsholm; and on 
vay back, our table of 9 very con- 
genial people was headed by the Chief 
Information Officer who had a tre-| 
mendous of humor—unusual, | 
because he was a Finn. 

I was fortunate in many ways on/ 
my vacation. First— we  weren’t 
plagued by the constant rain that be- 
set so many European travellers this | 
summer. We had the rain: but it! 
came at night, or when we were on 
the train; at Jeast it never spoiled any | 
of our activities, until] the last stop 

Copenhagen—-where it rained day | 
and night for 4 out of the 5 days|! 
we were there! But I still love you, | 
Copenhagen—-I'll be back! Second— | 
the traveling companion with whom I 
roomed was from Maine and was a 


ervine 


sense 


same age, enjoyed the same things, 
and got along fine together. And when 
you figure we were together daily for 
10 weeks, and were still on speaking 


holm in New York on Sept. 2nd— 
that’s some kind of a record! 
Third—our tour director, Mr. Nils | 
Ohlin, 65-ish, was a charming gentle- | 
man. At first glance he looked very 
forbidding and stern—with his brist- 
ling white eyebrows and thinning 
white hair, and the absence of any 
teeth at all! He was slim and straight, 
never wore a hat or top-coat, and 
always carried his furled unbrelia like 
a cane, making him look very British. 
he is a Swede, and lives in 


to walk, and really like it! “The only 
way you can really see a town is to 
walk,” he said, so after we checked 
in at hotels, the first thing we did 
was to meet in the lobby in 30 min- 


center of town to locate the shops 
and places of interest. These walks! 
sometimes turned into long ones} 
(especially after dinner); and being 
Americans used to going every place 
by car, we found it hard work at 
first. Someone always had an excuse 
for resting at intervals; but near the 
end of August I suddenly realized 
that we weren’t stopping to rest any 
more, and that we were really enjoy- 
long walks! Mr. Ohlin, or 
“Pops,” as we sometimes called him, 
was a wonderful guide and tour 
director. He has conducted this partic- 


the hotel and restaurant men—where 
to shop—what to buy, and always got 
the front table in the dining rooms— 
with the best view! He usually gave 
us more vital information on history | 
than the tour guides. But we had our | 
good-natured arguments. Being a} 


and herring, and didn’t go for coffee 
water to drink, but he was a 
diplomat par excellence, and kept us 
happy. 

In case you didn't know, I visited} 
only the 4 Seandinvian countries last 
Norway, Sweden, Finland | 
and Denmark. What country did Tj 

(Continued to page 13 | 


| uary 


Dear Dr. Allison: 

We are in the midst of organizing 
the All-Nations Youth Symphony Or- 
chestra Association and I am wonder- 
ing if you would be so kind as to give 
us some ideas for forming such an 
organization ? 

I know of your long experience and 
rich background and would be grate- 


ful for any suggestions or advice. 
Because you so sincerely believe in 
}the idea and plan and would lend so 


nuch prestige to the organization, I 


would very much like to name you 
Honorary President. How do you feel 
about this? 

May God’s richest blessings shower 
down upon you and Mrs. Allison. and 
|} give you and all of us, peace at this 
Christmas Season. 

Mrs. H. J. Harazim 


Pasadena, Calif. 

Dear Mrs. Harazim: 
Your very kind letter of December 
12th arrived just prior to our Christ- 
mas vacation; hence, the delay in re- 


|\plying. You no doubt have already 
counted me out because of it, yet I 
} wish you to know that your consider- 
ation was and deeply appreciated. 


While I have had no experience at 


(all with symphony orchestras, I feel 


sure of one bit of advice as a neces- 


| sity for success and this is to rely at 


all 


times upon God as your guide. 
Making God a companion (who is as a 
person to me) constantly asking guid- 
ance in all the the 
major keys has helped us overcome 
all guild difficulties. This guidance 
has built the guild. Mrs. Allison and 
I dedicated our lives exclusively to 
this work nearly thirty years ago and, 
while our problems have been legion, 
their solution has been miraculously 
simple because God has caused our 
minds to see the way. Always when 
a Red Sea has confronted us, the wa- 
ters have parted and we have walked 
through dry-shod, though oftimes 
foot and heart-weary. We have sought 
for wisdom through prayer and faith. 
Many times when I have asked God 
if our plans would succeed an inner 
voice which [ firmly believed to be 
God’s, assured me .of success. Not 
once has this inner certainty failed us. 

We are Baptists but see in all 
churches the one all-important truth, 
the Golden Rule. We recognize the 
laws of Moses (the Ten Command- 
ments) as ten ways to keep out of 
trouble. Jesus summed them all up in 
one “Love thy neighbor”, merely the 
Golden Rule in a nutshell. The road 
to peace can be paved only with love, 
universal love that encompases all 
mankind, regardless of race, color or 
creed. The guild has grown because 
of the love we bear every member who 
contagiously seems more and more to 
love every other. 

This love that emanates from God 
must permeate first your organized 
body. After God has given you the 
plans as a result of prayer based on 
faith, He will supply you the wisdom 
(ideas) day by day, step by step, to 
the realization of your vision. 

If you feel that my name will help 
you, I shall be greatly honored to have 
you use it. IT must tell you, however, 
that I am so overwhelmed with our 
present commitments that I can do 
but little else. I am not able to attend 
meetings, but those things I can do 
for your cause through the guild, I 
shall be happy to perform. 

Irl Allison 


minor as well as 


Dear Dr. Allison: 

Words fail me to adequately express 
my sincere thanks for your most in- 
spiring and gracious letter of Jan- 
7th. 

WILL vour name help? Dr. Allison, 


it will be a tremendous BOON and I 


am the honored one. Your high ideals 
and good thinking will in themselves 
an inspiration and help to the 
cause. 

Thank you for your wise and under- 
standing advice and counsel. Thank 
you for turning my thoughts to God. I 
know if I do all these things you sug- 
gest and remember “In the beginning 
God”, as you and dear Mrs. Allison 
did in building the splendid Guild, 
the All-Nations Youth Symphony Or- 
chestra will succeed. 

Your letter is full of healing 
thoughts I shall keep it at hand where 
I can re-read it often. 

With every good wish to both you 
and Mrs. Allison and God bless you 
both always. 

Mrs. 


be 


sO 


H. J. Harazim 
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PIANO 


RECITALS 
COAST COAST 


Houston, Texas 

St. Cecilia’s Day, November 22, fea- 
tured music program under the direc- 
tion of Sister Mary Edward at St. 
Christopher’s Convent. A program of 
34 numbers included piano solos, vi- 
olin solos, and piano duo. Tom Mc- 
Farland, Linda Castenson and Janis 
Jordan pictured above, were perform- 
ers on the program who are entering 
the current Biennial Piano Recording 
Festival. 

Oklahoma City, Okla. 

Mary Lyle Dulany, piano student of 
Dean Clarence Burg, was presented 
in Junior Recital by the Oklahoma 
City University School of Music on 
December 7. Programmed were 
Toccata in C Major, Bach-Busoni, 
Sonata, Op. 31, No. 2, Beethoven, 
selections by Prokofieff, Roy Harris, 
and Alfred Grunfeld, concluding with 
Concerto, Op. 54, Schumann. Orches- 
tral reductions were played at second 
piano by Dr. Burg. 

Craig, Colorado 

A Junior Musicale was given by 
Junior pupils of Lotta Mae Hoorn- 
beek on November 15 at the Chris- 
tian Church. Thirty-three duets and 
solos were played by the twelve stu- 
dents programmed. 

Carlsbad, New Mexico 

A Thanksgiving Sacred Music Re- 
cital was presented by a septet at the 
organ and two pianos by pupils of 
Mrs. C. W. Bynum on November 6 at 
the Bynum School of Music. The pro- 
gram consisted of chorales and hymns 
performed by the septet interspersed 
with piano solos. 


Donald 


Bladenboro, N. C. 

Ricky Walters and Donald Suggs, 
piano students of Eugenia DeFord 
Wilder, were presented in piano re- 
cital on November 26 in the high 
school auditorium. Each boy played 
five numbers and they concluded their 
program with a duet, At the Circus 
by Klauss. 


Olympia, Wash. 
| Mrs. A. E. Anderson presented 
piano students in a program of en- 
semble music on November 9. The 
program consisted of 24 duets, duos, 
trios and organ-piano arrangements 
which Mrs. Anderson feels improves 
her students counting, concentration 
and interest. “To me, ensemble work 
is most valuable for sluggish tempo 
and helps correct hesitant playing.” 
Seattle, Wash. 

Loretta Genna and Leslie Wood, art- 
ist pupils of Paul Pierre McNeely, 
were presented by the Music Depart- 
ment of the Woman’s Century Club in 
joint piano recital recently. Leslie 
opened the program with Beethoven’s 
Sonata in C minor, Op 18 followed by 
Loretta playing Bach’s Concerto in 
the Italian Style. Selections from 
Liszt, Saint-Saens and Chopin com- 
pleted their program. 

Jackson, Tenn. 

Jaco’s School of Music presented the 
pupils of Elizabeth Jarrell Fossey in 
recital on December 21. Twenty-one 
vocal and piano numbers were heard 


Hofheimer 
Studio Notes 


NEW YORK — On December 29, 
1958, there was a student recital and 
|“open house” in Studio 811, Steinway 
Hall for the students of Grace 
Hofheimer. | 

Those who performed were Gloria 
Yates, Harold Yates, David Ortiz, 
David Herscher, Dayle Burgoff, De- 
anna Ferrone, Antoinette Giannini, 
Esther Bernstein, and Irma Warshaw. 

The last four named are profession- 
als, all teacher members of the Na- | 
tional Guild of Piano Teachers. 

Music performed were Preludes and 
Fugues of Bach, Italian Concerto, G 
Major Partita, Schumann’s G Minor 
Sonata, pieces by Brahms, Debussy 
and Chopin, as well as the simpler 
repertoire of the young students. 

All played with facility and under- 
standing, and the more mature im- 
parted a sense of excitement to the 
audience. 


Houston, Tex. 

The Pi Alpha Chapter of Phi Beta 
presented Marilyn Dean, piano pupil 
of Ruth Burr, in Young Artist Con- 
cert at the Junior League on Novem- 
ber 20. Marilyn, a five-year National 
winner played Bach’s French Suite V, 
Beethoven’s Sonata, Op. 14, No. 2, and 
11 selections by Chopin, Debussy, 


by thirteen students, including one 
pupil of Charlotte S. Williams. 
St. Louis, Mo. | 
Two recitals were given by the 
piano and accordian pupils of Doro- | 
thy Noble Lord on December 4 and 5 
at Baldwin Piano Hall. Both pro- 
grams included a variety of solo, 
duets, duos and trios’ performed on 
pianos and accordian by elementary | 
and advanced students. 


Hutchinson, Kansas 

Newcomb College Department of 
Music presented Jane Smisor, student 
of Mrs. M. J. Anderson, in piano re- 
cital on October 14 at Dixon Hall 
Auditorium. Programmed were selec- 
tions by Prokofieff, Menotti, Schu- 
mann, Beethoven, Liszt, and Chopin. 
The audience was invited to meet Miss 
Smisor at coffee in the Recreation 
Room after the recital. 

Salisbury, N. C. 

The fall recital of the pupils of Mrs. 
Katherine W. Koontz, organ, and Mrs. 
Vanda L. Crowell, violin and piano, 
was held in the Brodbeck Music Build- 
ing at Catawba College on November 
22. Of the 22 students presented, 18 
were given special recognition for 
Guild awards won in 1958. 

Quincy, Washington 

Maxine Brown reported a “first of 
its kind” recital given in that area. A | 
Thanksgiving organ concert was pre- 
sented at St. Paul’s Lutheran Church 
on November 23 by church organists 
from Quincy and Ephrata. Maxine 
Brown was the sponsoring teacher and 
her daughter, Jill Brown, an Inter- 
national Guild student, was piano ac- 
companist. 

York, Pa. | 

The local branch of the Sherwood | 
Music School presented pupils of) 
Grace Mundorf Myers in a program 
at the YWCA auditorium on December 
30. Solos and duets were played by 
26 students, 17 of whom were winners 


in their 1958 National Piano Playing 
Auditions. 


Chicago 
"The School with the 


(Under Authority 


The faculty is composed 
many of national and 


features. Weekly recitals. 


Moderate tuition rates. Students’ self 
Particulars furnished on request. 


Send for free catalog. Address 


AMERICAN 
CONSERVATORY 
OF MUSIC 


Accredited courses in piano, vocal, violin, organ, public school 
music and all other branches of Music leading to 


DEGREE—-BACHELOR OF MUSIC 
DEGREE—-MASTER OF MUSIC 


Institutional Member of the National Association of 
Schools of Music. 


Thorough preparation for concert, opera and teaching positions. 
Lectures. Training in students’ symphony orchestra. 
Classes in children's musical training. Oxford piano courses. Opera Workshop. 


AMERICAN CONSERVATORY OF MUSIC 


501 Fine Arts Bldg., Chicago 


73rd Season 
Outstanding Faculty" 


State of Illinois) 


of 110 artist instructors 
international reputation. 


Many special 


help. Bureau for securing positions. 


John R. Hattstaedt, President 


Prokofiev, Ibert and Mendelssohn. 


Seattle, Wash. 
NGPT members represented on the | 
November 23 Young Artist Recital | 
held at Baleom and Vaughan Concert | 
Hall were Jeanne Boardman, Marguer- | 
ite D. Harman (North Bend), Mrs. | 
Philip Mack, Paul Pierre McNeely, | 
Ruth A. Milne, Willard Schultz and | 
Victor Smiley. The thirteen students | 
played solos and two piano arrange- | 
ments of the classics from all periods. | 
Long Beach, Calif, 
Rilla McReynolds Branyon present- | 
ed a group of her junior piano stu- | 
dents in their first performance of | 
miniature piano concertos in prepara- | 
tion for the National Piano Playing 
Auditions. The November 23 program | 
heard seven students with their or- | 
chestral accompaniments played by | 
Mrs. Branyon at the second piano. 
Glendale, Calif. 
Under a class motto of ‘“Music must | 
be understood to be perfectly ex-| 
pressed,” the Henninger School of | 
Music presented their Golden Anni- | 
versary Musicianship and 4 Piano! 
Ensemble Recitals on November 16. | 
A 33-number program of piano en- 
sembles and solos, clarinet, accordion, | 
cello and voice selections were per- 
formed by students and faculty mem- | 
bers. The presentation of State Merit | 
Certificates was made by Marguerite 
O’Leary, past state president of Cali- 
fornia MTA, chairman of California 
Alumni Society, and Glendale chair- | 
man of California Young Artists| 
Guild. | 


THE ART 


by POWELL EVERHART 


A COMPREHENSIVE MANUAL ON PIANO-PLAYING FOR THE 

STUDENT AND TEACHER, GIVING A COMPLETE EXPOSITION 

OF THE LEARNING AND PLAYING PROCESSES FROM THE 
EARLIEST BEGINNING TO THE ADVANCED STAGES. 


The Only Existing Thorough Textbook for the Pianist, and 
A unique guide for the player and instructor. 


$15.00 


WILLIAM BELLER, Chairman of the Piano Department of Columbia University, 
New York City, writes: “The author of THE PIANIST'S ART has made a thorough 
and excellent research, and his comments about the understanding, study and 
performance of piano music are perceptive and sensitive. | particularly liked 
that, in considering every possible aspect of piano study, Mr. Everhart has found 
and suggested, with inventiveness and taste, solutions of problems in ways that 
point to the ultimate goal—meaningful music-making, and not merely problem. 
solving. THE PIANIST'S ART is an excellent book.” 


GEORGE MacNABB, Teacher of Piano and Piano Pedagogy at the Eastman School 
of Music, University of Rochester, New York, says: "| have read THE PIANIST'S 
ART several times. It is a unique and comprehensive book on teaching and play- 
ing the piano, and is a monumental achievement. | recommend it to teachers, 
students and parents who are interested in a better understanding and perform- 
ance from the first lessons to the most advanced stages of piano playing.” 


Publishers of The Pianist’s Art 


962 Myrtle Street, NE. 
Atlanta 9, Georgia 


& 


A CHRISTMAS PARTY was throughly enjoyed by these students and their teach 
at the Miller-Newton Studios in Sapulpa, Okla. during ‘the holidays. 


EXPOSURE? 


An incident in the life of Mrs. Ruby Eberle, Sweetwater, Texas, now Mrs. Young, He 
daughter, Ruby Claire, was then just four. 
Some folks have lots of pity For she gave that dainty garment 
For the children of a preacher, Just a quick, adoring glance— 


But what about the children Why that stool might get it wrinkled 


Of a staid piano-teacher? But it wouldn’t hurt her pants. 
They set about to practice With a clutch of tiny fingers, 
When the hour is growing late, Up and up, while mother frets: 


‘Cause the old piano’s busy “There's a space I never noticed 
Tween those pants and pantalettes!” 


From the dawn ’til after eight. “I 


‘Twas a long and fearful moment: 
“Why does God do this to me?’ 

For there now remained no garment 
That the public couldn’t see. 


And their mother seems to listen 
And rebuke at every phrase; 
From the kitchen or the bedroom 
She can hear without a gaze. 


And her anguished mother wondered, 
“Have I made a bad mistake?” : 

And she felt herself a-screaming; 
“Take her out, for heaven’s sake!” 


> an 
> sweetest, surest accents: 
“You forgot to play that sharp!” 
But those fingers now were moving, 
t was: “Lord, am I too late?” 
But the music was amazing! 
Could it be the hand of fate? 


Such a child of such a mother 
(You may find them everywhere) 

But the one I wish to mention 
Bore the name of Ruby Claire. 


. : Every note was coming sweetly, 
Now the program was refreshing Though from distance it was learned, 
For the kids remembered well, And the beauty of the music 


And their counting and their phrasing From a soul that really burned! 
Held the people in a spell. 
But the fact remains it wasn't 
It was just beyond the middle With the public, what they saw, 
(And it seemed the town was there) But the rhythm and the magic 
Mama’s darling little angel Of the child that gave them awe. 
Sauntered out,—yes, Ruby Claire, 
And they left the place in silence, 
Took a look at that piano, With a reverent, whispered word, 


For the program had been hallowed 
By the lovely child they heard. 
-—-E. Edwin Young. 


Found her place upon the stool, 
And she stopped the whole performance; 
People gasped: ‘“‘The little fool!” 


DeKalb, 


Illinois, 
a television devoted to a demonstration of the two instruments by Richard C. Berg, Director of Music Education, Yonkers, Ne# 1 


York, Board of Education. 


Telecast from Station WPIX, Channel |1, the program was shown in all New York State schools participating in the Educational 


TV Project of the state department. 


Mr. Berg demonstrated the extensive tonal resources of the unique Wurlitzer 2-in-| organ—showing how it could be played bY 


3 


December 12, 1958—The Wurlitzer Electronic Piano shared the spotlight with a Wurlitzer Chord Organ during 


the novice as a chord organ—pressing buttons for chords and bass notes—or as a traditional two-manual organ with pé 
keyboard for the experienced organist. The Wurlitzer Electronic Piano may be played in the usual way, with sound emanating 
from its own speaker and adjusted to any volume level, or earphones may be used for ‘silent’ practicing. 


janua: 


( 


like be: 
as the 
think t 
to Nor 
came 
Norwa 
try; b 
valist 
winter: 
—Oslo, 
delight 
looking 
Americ 
dectrif 
was in 
mary 
college 
been i 
they b: 
Norwa 
All 
stant 
Catholi 
and fi 
period. 
and ar 
luther 
8% of 
ever. 7 
very f 
They | 
buildin 
and s 
dean! 
Norv 
prising 


| 
— 
| 
| 
| | 
| 
| 
| 
3 And she seems to make corrections 
Ricky | 
stream 
Ly | and it: 
Nort 
the 
B84 ex 
© July 
be! No 
the 
mid: 


PIANO GUILD NOTES 


Page 13 


jnuary-February, 1959 


1955 
| RES UL I$ eee 

The proof of Successful Teaching 
THE BUILD A FOUNDATION FOR RESULTS 
ION THROUGH THE USE OF A 
THE “TRIED AND TRUE” METHOD 

THE 
NOW COMPLETE 

ersity, THE EARLY BEGINNER 
rough Pre-School and Kindergarten Book 
BookI Book Il _ BookIll + Book IV 
a THE OLDER BEGINNER 
BookI Book II Book Il 
SUPPLEMENTARY BOOKS 
‘ists PIANO CLASSICS OF FOUR CENTURIES » KEYBOARD GAMES 
play- ADVENTURES AT THE KEYBOARD + KEYBOARD TECHNIC 
rs MORE KEYBOARD TECHNIC 


SEE IT AT YOUR DEALERS 


Music Publishers Holding Corporation  bept.t 
619 West 54th Street 
New York 19, New York 


Guild Students Win Many Honors - - - - 


Philippa Schuyler 
On World Tour 


NEW YORK, N.Y.—Philippa Duke 
Schuyler is on world tour, an unusual 
procedure which began on December 
1 and will continue until March 20. 

She began Guild auditions at the 
age of four and continued until she 
was fourteen at which time she be- 
came a concert pianist. 

Her present engagements include 
the following: 

Her December performances were 
recitals on stage and television and 
orchestral performances in Trujillo 
City, New Orleans, San Francisco, 
Honolulu, Tokyo, Seoul and Taipei. 

During January, she played in Hong 
Kong, Singapore, Kuala Lumpur, 
Dacca in E. Pakistan, Karachi in W. 
Pakistan, Tananarive in Madagascar, 
Nairobi in Kenya, Khartoum, Obera 
in Sudan, Stanleyville and Elizabeth- 
ville in the Belgian Congo. 

In February, she has scheduled. re- 
citals in Leopoldville, Brazzaville, 
Lambarene (at the Schweitzer Hos- 
pital), Jos, Ibadan, Kumasi, Accra, 
Abidjan, Dakar and Tangier. 

The tour will conclude with a March 
6 recital on Hilversum radio-television 
in Amsterdam, and a March 8 recital 
in Brussels. 


Travel Letter— 
(Continued from page 11) 


like best? That’s a hard one to answer 
as the countries are so different. I 
think the term “Viking” applies more 
to Norway, although the Vikings also 
ame from Sweden and Denmark. 
Norway is a magnificent, wild coun- 
try; but it takes a rugged individ- 
walist to live there in the long, dark 
winters and the severe cold. Its cities 
—Oslo, Bergen, Trondheim, etc., are 
delightful and very modern in part, 
lboking a great deal like our own 
American cities. Norway has been 
dectrified since 1900. Public education 
was introduced in 1636, and all pri- 
mary and secondary education, and 
college is free. The Norwegians have 
been independent since 1905, when 
they broke from Sweden. Before that 
Norway was a part of Denmark. 


All of Scandinavia became Prot- 
stant about 1500. Before that it was 
Catholic; and most of its cathedrals 
and fine churches are from the 
period. They have all been restored 
and are supported by the state; and 
filutheran is the state religion. Only 

8% of the people go to church, how- 

ever. The people of Scandinavia are 
ne. very friendly, and welcome tourists. 
a They are proud of their beautiful 
buildings, museums, and fine parks 
and streets, which are _ spotlessly 
dean! 

Norway’s climate is quite mild, sur- 
prisingly—as a branch of the Gulf 
stream flows up the entire west coast; 
and its warm waters enter the in- 
tumerable fjords like so many radi- 
ators. The scenery of Norway is 
stupendous! The countless fjords cut 
into the country like so many long 
fingers, some entering up to 150 miles 
inland. The mountains in the center— 
®me as high as 7500 ft.—are green 
ad beautiful with myriads of wild 
fowers, tall pines and waterfalls 
Werywhere! Norway has 12,000 miles 
@ coastline, counting the fjords— 
Rost of it a bold and challenging 
Mauty. It presents a drama in fall- 
mg water: a thousand cascades vary- 
Mg from a whisper like the Seven 
Gsters of the Geiringerfjord to the 
War of the giant Voringfoss near 
Hardingerfjord. We experienced the 
grandeur of Norway’s west coast 
Man 11-day cruise to the North Cape, 
®see the Midnight Sun. Here I went 
® luxe on the fabulous “Stella Polar- 
® of the Clipper line, a yacht-type 
Seamer with all the luxuries you could 
Magine. We docked daily to make 

re excursions and see the places 
@ interest. The little towns above the 

tic circle were so new and mod- 
fn with flowers growing everywhere 
B the long daylight. During the Nazi 
®eupation from 1940 to 1945 the Ger- 
Mans bombed all of North Norway— 
® house remained. But all the natives 
Rturned to rebuild their homes. 
It stays light almost 24 hours this 
north, turning to a sort of twilight 
eee midnight, and then daylight again. 
- during In North Norway above the arctic cir- 
rs, New fe, the sun is above the horizon for 
1684 consecutive hours from May 18 
cational §% July 25, and never rises from Nov. 
to Jan. 17! What winters they must 
yed bile! None of us wanted to go to bed, 
pedal % the scenery was just as beautiful 
anati"g Ett midnight as at noon; and we didn’t 


learned, 


want to miss anything. The Norwe- 
gians are light-lovers, and practically 
live out doors during the summer— 
to make up for the long, dark winters. 
For even as far south as Oslo and 
Gothenburg in winter it is light only 
from 10 A.M. to 3 P.M. Imagine go- 
ing to school or work in the pitch- 
dark! 

Yes, the most awe-inspiring scenery 
was in Norway; but we liked visiting 
the small towns and country side in 
all 4 of the countries, and not just 
the capitols. Sweden and Denmark are 
agricultural countries; and the farms 
and fields were lush and beautifully 
kept. Away from the towns there 
were many interesting grass-roof 
houses and barns; and in Denmark 
many roofs were thatched. Both Swe- 
den and Finland have lovely lakes 
and rivers which are used to float 
the logs from the huge forests to 
the paper mills—forestry being the 
main industry in Finland. Sometimes 
these trains of logs were half a mile 
in length and 50 ft. wide. During an 
all-day trip on a lake steamer in Fin- 
land, we had to wait at several of 
the locks while the log-trains were 
going through ahead of us. 


An over-night trip to the island of 
Gotland in the Baltic Sea took us 
to the charming medieval town of Vis- 
by, which is called the “City of Ruins 
and Roses.” A Hanseatic League 
stronghold in the 13th century, it is 
one of the few remaining walled cities 
in Europe. It was attacked by its en- 
emies; and most of its 17 churches 
were destroyed. The ruins are still 
standing; and we had 4 days to ex- 
plore this fascinating town of 15,000 
inhabitants, and to walk around the 
walls with its 44 towers and quaint 
narrow streets. Roses and flowers 
grew profusely. 

Sweden will also be remembered 
because of the scenic Gota Canal trip 
from Stockholm to Gothenburg, cover- 
ing 347 miles of waterways from the 
Baltic to the North Sea. It took us 
3 days and 2 nights on the “Diana,” 
a tiny boat only 23 ft. wide and 105 
ft. long. It couldn’t be any larger 
and go through some of the canals 
and locks we passed through. The 65 
locks raised the boat up to 275 ft. 
above sea level, and then lowered it 
again! About % of the way is artifi- 
cial canals, with the balance rivers 
and 5 lakes. We passed through deep 
woods, when the boat was higher than 
the land, and we felt we could reach 
out and pat the sleek cows grazing 
on the shore—with only an inch to 
spare on each side of the boat! If 
you are interested in knowing how 
tocks work, this trip is for you. They 
come singly and in chains of 6 and 
7 at a time, with 16 at Berg. We got 
off at these places and visited nearby 
castles and towns, or stayed to watch 
the crew open and close the large 
gates manually. Nearer Gothenburg 
the locks are larger and are electric- 
ally driven, as we had passed the in- 
dustrial town of Trolhatten with its 
huge power stations. Large ships from 
the North Sea and the Atlantic travel 
this route to discharge their cargo. 

Finland, independent only since 1918 
after being dominated by Russia for 
over 100 years, and who lives so 
close that it must remain friendly 
in order to exist, is a country of se- 
rious, sober people. They are friendly 


‘nish steam bath 


to tourists, but have learned through 
experience not to trust anybody. It is 
a beautiful country of 60,000 lakes 
and 30,000 islands in the archipelago 
off the coast. The population is over 
4 million. As in Norway, the temper- 
ature is mild due to the Gulf Stream. 
We spent much of our time in the 
beautiful Lake District, at resort 
hotels, and traveling on the lakes by 
steamer and water-taxi. My most ex- 
citing experience was a Sauna or Fin- 
in Helsinki. The 
temperature was 190 degrees; and the 
scrubbing afterwards was most exhil- 
arating, and left me cleaner than I 
will ever be again! 

The Capitols? — Oslo, Stockholm, 
Helsinki and Copenhagen. Each has a 
charm of its own; and I loved them 
all. Stockholm may be called the Ven- 
ice of the North, and Copenhagen the 
Paris of the North; but their charac- 
teristics are individual. How about the 
food? I tried all of it, and liked most 
everything I tried; reindeer steaks and 
tongue, pickled eel, raw smoked sal- 
mon, herring and scores of fish pre- 
pared in dozens of ways as only the 
Scandinavians know how — smorgas- 
bord and smorrebrod with 50 or more 
dishes displayed at a time, Norwegian 
cold table with salads and fish—for 
breakfast — national dishes of each 
country, and the heavenly Danish pa- 
stry! Best of all was not having to 
cook or wash dishes for 3 months! 


We finished with a five-day Fairy- 
Tale-Tour of the 3 islands, that make 
up Denmark, which will always re- 
main to me the land of Hans Chris- 
tian Anderson. I think of the copper- 
towers of Copenhagen — the storied 
road to Elsinore and Kronberg castle, 
made famous by Shakespeare’s Ham- 
let—of the beech forests—of Tivoli, 
20 acres of fascinating amusement 
park in the center of busy Copen- 


Mary Ellen Beatty, piano student of 
Ramona Kuemmich, recently won first 
place in the junior division of the 
Colorado State Music Teachers Asso- 
ciation 1958 Student Concert project 
in the finals held during the state con- 
vention in Denver. She was awarded 
a $25 savings bond for this achieve- 
ment. 


Mary Ellen is secretary of the j 


Boulder Junior Federated Music Club 
and a ninth grade student. She is an 
accompanist for the school choir, has 
participated in many musical pro- 
grams, and received superior rating 
in the Guild Auditions last spring. 


Judith Higer, 19-year-old musician 
of Everett, Washington and Paderew- 
ski Medal winner in 1956, was fea- 
tured piano soloist in November with 
the Everett Civic Symphonette in its 


first concert of the season. Miss Higer ie 
was: heard in Edvard Grieg’s Piano 


Concerto in A Minor. 


She is a sophomore musi¢ major at : 
Everett Junior College and student | ~ 
of Randolph Hokanson of the Uni-| 


versity of Washington music staff. 


Besides being an accomplished musi- , 


cian, she plays the violin in the Sym- 
phonette and played the viola in the 
all-state high school orchestra while 
a student at Everett High School. 


Carlene Booth, Fayetteville, Ark., 
15-year-old student of Sister Mildred 
Dunn of the Benedictine Studio of 
Music, won the $25 award offered by 
the Arkansas State Music Teachers 
Association. 

The five districts of the state play- 
ed in competition at State Teachers 
College in Conway. Dr. Robert Pace, 
associate professor of music of Teach- 
ers College, Columbia University, New 
York, was the judge for the contest. 


THESE PUPILS of Ellen 


Cannon of Henderso 


Mary Elizabeth Kamen, ten year- 
old pupil of Sister M. Maureen of 
Presentation Heights, Aberdeen, S. C., 
plays on radio and 
television pro- 
grams as well as 
at many social 
functions. She has 
completed five 
years as an audi- 
tion winner, win- 
ning superior rat- 

«on two Na- 
tional and three International pro- 
grams. Her 1959 audition program 
consisted of 20 well balanced num- 
bers. 


Walter Parrish, six-year-old pupil 
of Mrs. Harry Walters of Martin, 
Tenn., has already started accumulat- 

an impressive 
record. He began 
music lessons just 
before his fifth 
birthday, and won 
a rating of superior 
plus in the pre- 
school class at the 
Tennessee Annual 
i. Festival of Music 
the next spring, making him eligible 
for the Strobel Award. Since then, 
he has received another superior in 
the Tennessee Festival and has been 
a National and then International 
winner in the National Piano Play- 
ing auditions. 


Gloria Henniger, 17-year-old piano 
student of her grandmother, Lydia 
Henninger, and coloratura soprano, 
was awarded the 10th year Certificate 
of Merit award by the Music Teach- 
ers’ Association of California and will 
appear as soloist on the convention 
programs at the Biltmore Hotel in Los 
Angeles. 


n, Texas, all received Critic rating from 


their 1958 judge, Dr Elliot Griffis. The girls are Jane Childress, Toni Sue Peterson, 
Patricia Griffin, Louella Alford, and Kay Herrington. The boys are Jimmy Herrin, 
Jack Hale, Jerry Hale, and James Lee Blackwell. 


hagen. It is the Fairyland quality of 
Denmark that stirs the heart in mem- 
ory as no other land can do. Yet in 
the midst of Fairyland there is a solid 
sense of everyday. The Danes are 
rightly known for their uncommon 
common sense. Variety seems unend- 
ing in this land of ancient Rune stones 
and moated castles—of Diesel engines 
and smorrebrod — of red cows and 
shipyards — of surpassing cooks and 
a Royal Ballet, countless bridges and 
a chain of bathing resorts — of 
thatched roofs, and museums, yachts 


and pink pigs, summering storks and 
lighthouses adding beauty to the 
night—of Hans Christian Anderson, 
—a land where live the most friendly 
people in the world! 
Skoal Scandinavia! 

P.S. Where am I going next? To 
Puerto Rico and a little island-hopping 
in the Carribean, next summer, I 
hope! And I am already planning my 
next trip abroad—this time by Linje- 
buss I think, and including Vienna 
and Berlin. This traveling gets to be 
a habit! 


EARN 


Teacher's Diploma 
Bachelor’s Degree 


MUSIC 


CONSERVATORY-TRAINED MUSICIANS COMMAND BETTER INCOMES 


You can receive the highest type of musical training in. your own 
home. These Extension methods and the curriculum have been 
developed and perfected by the Conservatory over years of 
time. Their value and soundness is proven in the careers of 
thousands of musicians and teachers, who owe their success 
largely to the personalized and painstaking coaching of this 


great Conservatory. Courses include: 


HARMONY:—Written by two of the 
finest theorists in the omney Simple, 
yet thorough in every way. From basic 
fundamentals right through to Counter- 
point and Orchestration. 


ADVANCED COMPOSITION:— Designed 
to give you a useful knowledge of mu- 
sical forms and the general processes 
of Composition. 


NORMAL PIANO:—Especially designed 
for teachers or future teachers. Treats 
and solves every problem of the pro- 
gressive teacher. 


HISTORY:—A modern course including 
all types of music from ancient origins 
to 20th Century. Interesting—with em- 


Study in Spare Time 


at Home! 


This is Your Opportunity—Mail Coupon Today! 
S UNIVERSITY EXTENSION CONSERVATORY, Dept. A- 39 
2000 South Michigan Blvd., Chicago 16, Illinois 

Please send me cat&log, sample lessons and full informa 
tion regarding course I have marked with an X below. 
Piano, Teacher’s Normal Course 
} Piano, Student's Course 
Public School Mus.—Beginner’s 
| Public School Mus.—Supervisor’s [] Dance Band Arranging 


0 Voice 
(J) Choral Conducting 
Clarinet 


phasis on the analysis of music—not a _] Advanced Composition C) Violin 
dull collection of facts. 0 Ear Training & Sight Singing Cj Guitar 
(J History and Analysis of Music [] Mandolin 

ARRANGING:—All the tricks of modern C) Harmony ( Saxophone 
arranging drawn from the experiences (CD Cornet—Trumpet (} Double Counterpoint 
of ae biggest “‘name” arrangers in the C Professional Cornet—Trumpet J Banjo 
country. 

Name, Age. 
CHORAL CONDUCTING:—Brand new 
course includes all the modern tech- Street No. 
niques—even broadcasting. 

City. State 


PUBLIC SCHOOL MUSIC:—Fits you for 
actual work in the school room. Our 
model lessons develop originality and 

ive you an excellent guide for teach- 
ing others, 


UNIVERSITY 


VOICE:—Includes all essentials, such as 
Breathing, 
Ehunciation, Phrasing, Style, etc. 


EXTENSION 


CONSERVATORY 


Resonance, Vocalization, 


Are you teaching now?.._______If so, how many pupils have 
you?_______Do you have a Teacher’s Certificate?__._ 
Have you studied Harmony? 

the Degree of Bachelor of Music? 


Would you like to eam 


$5 | | | | 
f ‘ 
| 
¥ 
| 
| 
a 
: 
‘ 
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Guide To Piano Teaching 


GUIDE TO TEACHING PIANO, a 
néw, practical and useable reference 
book, recently published by the Ari- 
zona State Music Teachers Associa- 
tion, is having an enthusiastic re- 
ception among piano teachers. 

The Guide is organized in terms of 
the pupil beginning his piano study 
at the level of the first year in grade 
school, and continuing thru each year 
until he finishes high school. Piano 
One material is divided into two 
groups for the young beginner and 
the older beginner. Each year con- 
tains graded courses or _ studies, 
supplementary reading materials. or 
collections, work books and similar 
equipment, solo and ensemble ma- 
terials. Ensemble music is listed as 
duet for one piano or duo for two or 
more pianos. From Piano Four, 
collections are divided into music of 
the 16th, 17 and 18th Centuries, Music 


FREE « for the asking 


Your teacher's reference copy 


AN INTRODUCTION 
TO HANON 


Short exercises to precede and prepare 
for "The Virtuoso Pianist." Clearly 
engraved, easy to read. 


Send name, address, studio to 


HANSEN PUBLICATIONS, INC. 


1842 WEST AVENUE 
MIAMI BEACH 39, FLA. 


Among all the confusing welter 
of claims and counter-claims 
about professional studio pianos, 
what are the facts you need to 
know? Which pianos are good 
values — which are the reverse? 


This invaluable 12-page book- 
let defines the qualities you need 
in professional pianos, and sets 
out the expert, unbiased —_ 
cations ne by Dr. Elwyn 
Carter, head of the Music De- 

nt of Western Michigan 
College — which are also in- 
cluded in the Music Educators 
National Conference Bulletin 17. 


Many so-called “studio pianos” 
are built only to a price, and 
are of doubtful value at an 
cost. Don’t buy iano until 
you have read chis bel ful guide 
to a selection. It is yours 


for the asking—and without 
obligation, of course. 


Story & Clark Piano Co. (Dept. R) 
28 E. Jackson Blvd., Chicago 4, II. 
Gentlemen: Without obligating me 


of the 19th Century, and Music of the 
20th Century. Technic, theory, ear 
training, music history and creative 
work follow the music outlines of each 
year. Teachers are particularly in- 
terested in lists of books for students 
on lives of composers, and data for 
obtaining pictures of composers for 
student use. Recommended editions of 
classics, youth concertos for students 
and reference books for the teachers 
are included in the Guide. 

Creative work for the piano student 
is one of the unique features of the 
Guide. The pupil creates thru definite 
assignments to develop compositional 
skill. The Guide has an attractive 
heavy, flexible coated stock cover, 
plastic ring binding, and contains 44 
pages, 8%x11l. Copies may be pur- 
chased at $3.50 each, by writing Mrs. 
Janice McCurnin, 4256 E. Whittier, 
Tucson, Arizona; Guide Committee 
Secretary, Arizona State Music Teach- 
ers Association. 


Mrs. Sam Simon’s 
‘Golden Keys’ Published 


(Reprinted from The Port Arthur 
News, Dec. 14, 1958) 

Mrs. Samuel (Lorena) Simon’s book 
of poems, “The Golden Keys,” is just 
off the press and is on sale at local 
book stores. 

The book is a collection of poems 
written by the Port Arthur woman 
concerning everyday things of life and 
actual experiences, expressed poetic- 
ally and with little adornment. De- 
signed for every member of the fam- 
ily, the poems range from prayers and 
religious meditations to praises of 
Texas, the Lone Star state. The book 
is beautifully bound with a gold jacket 
and dark brown letters and the inside 
lettering is dark brown. The book was 
published by Naylor Publishing Com- 
pany of San Antonio. 

Mrs. Simon, a longtime music teach- 
er here, is also a violinist, pianist and 
lecturer. The former Lorena Cotts, 
youngest daughter of Mr. and Mrs. 
George Cotts, pioneer settlers of Gray- 
son county, was graduated from St. 
Joseph’s academy in Sherman and 
furthered her musical training at 
Kidd-Key Conservatory of Music in 
New York and the American Conser- 
vatory and Sherwood Music School 
in Chicago. She was married in 1918 
and began teaching in Port Arthur 
just a short time later. 

Founder of Choir 

Mrs. Simon is widely known in 
music circles here and throughout the 
state. She was founder and director 
of the famous Schubert Violin choir, 
which consisted of more than 30 vio- 
lins. The choir has made numerous 
appearances in the area. 

Mrs. Simon has the distinction of 
being a charter member of the Na- 
tional Guild of Piano Teachers, an 
adjudicator and guild teacher, and a 
faculty member of the National Guild 
of Piano Teachers. She is also a mem- 
ber of the National Music Teachers 
Association, the Texas State Music 
Teachers Association and the Port 
Arthur Music Teachers Association. 
She holds a permanent teachers’ cer- 
tificate in piano and violin from the 
Texas Department of Education. 

The Port Arthur woman has been 
acclaimed by music critics as one of 
the top music teachers in the United 
States and holds many citations and 
letters praising her work. Quite a 
number of her pupils are in profes- 
sional work in orchestra and TV and 
others are serving as teachers in many 
schools throughout the country. Each 
year two or more of Mrs. Simon’s 
students receive scholarships to Amer- 
ican music schools and two have been 
awarded scholarships to study in Eu- 
rope. For the past six years Mrs. 
Simon has had three assistant teach- 
ers to assist with her large music 
classes so that she can devote the ma- 
jor portion of her time to giving 
teaching courses and to selected pu- 
pils. 

Numerous Articles 

Her music articles have appeared 
in numerous music magazines and she 
has delivered numerous lectures on 
music at state and national music con- 
ventions. An article, “Teaching Chil- 
dren to Love Music,” appearing in the 
Southwestern Music magazine, at- 
tracted wide attention. 

In addition to her teaching, Mrs. 
Simon has devoted much of her time 


im any way, please send me: 

{0 A copy of 12-page book “How 
to Buy Pianos” 

(0 Economical plans for financing 
professional pianos. 


to writing poetry and setting the 
poems to musical recording. Some of 
these include “Christ, the King,” “My 
Home Town,” and “Let Ma-Ma De- 
cide,” the last recording having been 
dedicated to the Texas State Music 


Name. Teachers Association. 

“ae One of the latest honors to come 
to Mrs. Simon is membership in the 

City American Poetry League. 


W. Parks Grant 
MUSIC DICTIONARY 
PUBLISHED SOON 


OXFORD, MISS.—A dictionary of 
musical terms by Dr. Parks Grant, 
member of the Guild’s board of judges, 
has been accepted for publication by 
Meridian Books, Inc., of New York 
City. The dictionary is the result of 
three-and-a-half years of work. 

The exact name has not yet been 
determined, nor the date of publica- 
tion. In all probability the dictionary 
will be available in about a year. 

Dr. Grant’s dictionary is designed 
for use by the music student, the mu- 
sic teacher, and the musical amateur. 
It is believed that once the dictionary 
is published, it will become standard 
equipment for the music student’s 
worktable and the music teacher’s 
studio. Although there will be many 
musical examples, in the majority of 
entries the text alone will make fairly 
complete sense, so that the amateur 
who often is unable to read notation, 
will still get the essential thought. 

A number of unique features will be 
found in this dictionary. To give two 
examples: All the types of voice — 
baritone, contralto, etc. — are cross- 
indexed in such a way that a reader 
who is unable to think of the name of 
a certain voice-type will be able to 
locate it from consulting the name 
of any voice he does know. Similarly, 
the names of various ensemble groups 
—trio, quintet, etc.—are cross-indexed 
so that a user who cannot recall the 
name or number of any group can 
locate it by consulting the entry for 
any group he does happen to know. 

In addition, Dr. Grant’s dictionary 
contains entries devoted to 276 terms 
which are not given in any other 
music dictionary, yet many of which 
are extremely common. Examples of 
these are “balance,” “block chords,” 
“choral music,” “concert ending,” 
“countermelody,” “cross hand,” “elec- 
trical transcription,” “E-string tuner,” 
“first and second endings,” “four 
hands,” “half staccato,” “high fidel- 
ity,” “high voice,” “low voice,” “mid- 
dle pedal,” “mixed quartet,” “octavo,” 
“perfect pitch,” “piano quartet,” “‘pi- 
ano quintet,” “piano trio,” “piano- 
vocal copy,” “plagiarism,” “podium,” 
“record-player,” “rote,” “SATB,” 
“sealewise,” “sheet music,” “soft 
pedal,” “staff-liner,” “string orches- 
tra,” “string sextet,” “tape recorder,” 
“theorist,” “ultrasonic,” ‘vocalist,’ 
“wedge staccato,” and “wire recorder.” 

Dr. Grant is associate professor of 
music at the University of Mississippi. 


Ida Elkan Authors 
New Theory Book 


NEW YORK—Ida Elkan, familiar 
Guild member and author of many 
books on teaching piano, has recently 
authored “Practical Music Theory for 
Piano,” published by Carl Fischer, Inc. 

The following is quoted frem the 
foreword “To the Teacher”: Piano 
Sight Reading can be taught more 
successfully when the pianist has ac- 
quired a good foundation in music 
theory. I, therefore, composed this 
book to be taught along with my 
“Technical Work in Ear-Training and 
Sight-Reading” for Piano, Volumes 
I and II, published by Carl Fischer, 
Ine., N.Y. 

I have employed the modern educa- 
tional approach in composing this 
Practical Music Theory Book for 
Piano. The three modern educational 
principles are: teaching the “whole”, 
teaching through logic, and teaching 
the laboratory way. This leads to 
positive results and stimulates the 
creative urge in the student to 
compose. 

The book is designed as a teacher’s 
organized lesson plan, which moves 
progressively and comprehensively. 
Instead of using the traditional rules 
and “don’ts”, I have written the en- 
tire book with theory examples, which 
are then illustrated with musical 
examples. 

The Piano Staff, with its two Clefs 
(G & F), is used throughout the book. 
The student is free to read, play, 
and write all the examples in any 
register of the entire modern key- 
board of 88 keys. When the student 
has completed the study of the ma- 
terial in this book, he is taught to 
transpose in his own music blank 
book all the examples in the book into 
all the major and minor tonalities. 


TOM DOOLEY 


(Grade words) 
Students will enjoy this Allan Small oa: 
ment of the Hit Parade folk song. Price 
$0.30. Sent on approval. Free catalog. 


CLAIRE MUSIC COMPANY 
Box 117 Coron 


P.O. a 68, New York 


Are you keeping your Parent-Pupil-Teacher relationships 
up-to-date by using— 


RUTH TEEPLE REID'S MUSIC TEACHING AIDS? 


“LETTERS TO PARENTS"— 
32 of them—each stimulating and thought provoking............ nul OG @a. 


“LETTERS TO PUPILS"— : 


5 different letters. Requested by a prominent teacher. . 10¢ ea. 
Cheaper by the hundred; 50 for $4.50; 100 for $8.00 
The “Letter™ you send may save a Pupil 
"REPORT CARDS" to keep the parents and pupils aware.............. 5¢ 
Quantity orders at reduced prices 
“WORK SHEETS" for Report Cards (for your files)... we !OG @a. 


“STUDIO PROCEDURES"—one to each home and for your Studio display O5¢ ea. 


RUTH TEEPLE REID, Author-Publisher 


4184 Falcon Street 
SAN DIEGO 3, CALIFORNIA 


CHRONICLE OF NEW PUBLICATIONS 0 
PIANO GUILD, U.S.A., MEMBERS 


By AILEEN GILLIS 


THIS COLUMN is a listing of new publications of members of the Piano Guild, U. S. 
all business firms that advertise regularly in NGPT periodicals, which consist of Pi 
Guild Notes, the Guild family newspaper, and The Guild Yearbook, the annual voly 
devoted to the American College of Musicians, the National Guild of Piano Teac 


Lack of space prevents classification, grading or comments. 


and the National Fraternity of Student Musicians, received between publications daty 


Janua 
— 


For 
Selli 


Z 
MICHAEL AARON 
PIANO ALBUM 
Original pieces for reading, recital and recreation. These charming melodic 
works range from easy to moderately easy and are designed to stimulate 
student interest and enjoyment. .85 


MARVIN KAHN 
THEORY PAPERS — In 3 Books 


JUST PUBLISHED — Upper Intermediate Grade Level. In 
1.00 


Book 1-Beginner's Grade Level 65¢; Book I!-Intermediate Grade Level 1.00 
the 


WO 


NV 


BOOK Ill 
cludes instruction in Chords—Harmony—Keyboard Signatures—etc. 


EASY CHORDS FOR STANDARD HITS 

All-time favorite melodies arranged for the early pianist, introdycing 

il and VI chords in addition to the |, IV and V. .85 
PIANO MOODS 

A collection of tuneful and modern-styled piano solos designed for entertain- 
ment or recital. Fun-to-play, easy-to-learn. é 
LEE 
ERIC STEINER 
ONE, FOUR, FIVE THREE CHORDS in 3 KEYS 
“Beginners’’ play famous tunes with Play familiar melodies accompanied 
easy chordal accompaniment. Encour- by 3 principal chords. Encourages 


ages interest for further study. .75 early study of harmony and trans- 
position. 75 


CHORDS FOR PLEASURE 
Marehes, Waltzes and other dances, accompanied by the Three Principal 
Chords of C, F, G major. 1. 
HAZEL COBB 
FIRST SOLO BOOK FOR PIANO 
Twenty-four compositions suitable as either recital or teaching material. Origi- 


nal solos in easy settings. 85 


DO IT YOURSELF ON THE NINE GOLDEN KEYS TO EASY READING 
By Eugenia Robinson & Hazel Cobb 
Teaches note-reading in a direct and effective manner by establishing the 
placement of nine strategic keys. Visual tie-up is maintained between the 
grand staff and the keyboard. .75 
HARMONIC STUDY EDITIONS Z 
BY RICHARD McCLANAHAN: 
Technically brilliant compositions — ideal for the study of phrasing and 
expression or as excellent two-piano recital material. ~ invaluable to the 


student (and teacher) . . ." (irl Allison) 
* SONATA PER CEMBALO (Leo) UY; 


* GIGA (Leonardo Leo) 
* PRESTO from SONATA IN * TWO-PART INVENTION No. 8 
(J. Bach) Y 


C MINOR (Pescetti) 
* SOLFEGGIETTO from Musikalisches 

* TOCCATA (Baldassare Galuppi) 777 
Price 75¢ each 


Vielerey (C. P. E. Bach) 


Send for FREE Cot 


WER 


Title Published by Composed or Arranged c 
BELWIN, INC. 

Mother Goose at the Piano (in 2 Eric Steine 

Steiner Solo and Duet Album. Lorie Steifi 

Stephen Heller Piano Album. Stein 
CARL FISCHER 

Practical Music Theory for Ell 

CLAIRE MUSIC COMPANY 

..Allan Small p, o 

Revolutionary Etude (Chopin) Allan Sm 
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PIANO GUILD NOTES 


sanuary-February, 1959 
—— 


With the cooperation of the National Guild of Piano 
Teachers, the second Piano Recording Contest sponsored 
by the Composers Press will occur in 1960. These contests 
will continue in the alternate years when the Guild is having 


none. 


The L.P. record of 31 pieces from the piano catalog of 
the Composers Press is available. Dr. Irl Allison endorses 


this record as follows: 


" . .. a truly needed achievement and therefore should 
be universally not only by teachers for illustration 
but also by students as an example of style." 


For information write the 


COMPOSERS PRESS 


1211 Ditmas Avenue, Brooklyn 18, New York 


For music, catalogs, record, and record package, write Henri Elkan, Sole 
1316 Walnut Street, Philadelphia 7, Pa. 


Selling Representative, 


20% 


DISCOUNT 
on ANY MUSIC from ANY 
PUBLISHER 


postage. 


You name it—We send it and we pay 
Prompt, 
guaranteed. No discount allowed on 
orders less than $3.00 
PAYMENT MUST 
ORDER—Sorry—No C. O. D.'s 


efficient service 


ACCOMPAN 


P.O. Box 67 


ALL MUSIC COMPANY 


Corona 68, New York 


STEINWAY - CHICKERING 
EVERETT - CABLE-NELSON 
WURLITZER 


Since 1891 


San Antonio Music Company 


SAN ANTONIO, TEXAS 


Bledsoe Music Company 
HARLINGEN, TEXAS 
CORPUS CHRISTI, TEXAS 


PIANO TEACHERS: 
Lyon-Healy serves you 
with America’s largest stock 
of piano music and methods! 


Here: your source of supply ...of materials ...of ideas. We're 
as close as your mailbox. Write us for the music you need. 


FREE! Newly-published 


PIANO MUSIC 
GUIDEBOOK 


Comprehensive: has solos, al- 
bums, methods, literature, etc. 
All graded. A teaching essential. 
Write for your free copy. 


Published by Lyon-Healy: 
CURTIS PIANO 
COURSE MATERIAL 


For class or individual instruc- 
tion—highest type of material. 
Carefully graded. Write for de- 
scriptive literature. 


LYON-HEALY, 243 S. Wabash Avenue « Chicago 4, Illinois 


ROBERT WHITFORD 
PIANO METHODS 


One CLASSIC and One MODERN 
represent the greatest change in the art 
of piano education in the past 100 years 
Discover a New World of Music Education 


Write now for a Free copy of 


PIANO TEACHING TODAY 


Robert Whitford Publications 


Dept. G, 3010 N.W. 2nd Ave., 
Miami 37, Fla. 


MUSICAL GIFTS, NOVELTIES 
SHEET MUSIC, INDOOR 
PIANO MARCHES 


Write for excerpts and 
illustrated Catalogues 


HAZELEES 
Pp. O. Box 181, Orlando, Fla. 


Music Of All 
Publishers 
For Every Purpose Since 1891 
San Antonio Music Company 


SAN ANTONIO, TEXAS 


om The Editor To 


eaders: 
If you receive more than one copy 
f this issue of Piano Guild Notes, 
would appreciate your sending the 
bels from the copies received to the 
ttention of the Mailing Department, 
. 0. Box 11138, Austin 66, Texas. 
As is customary, we would appre- 
fate your advising use of a change 
hyour permanent mailing address as 
in advance as is possible. Changes 
teeived less than a month before each 
ublication date will not be effective 
or that issue. Always give us both 
uur old and new name and/or ad- 
We always appreciate your notify- 
gus when you fail to receive any 
wild mail. Something can always go 
y with a mailing list the size of 


Advertisers have a better check 
gainst the effectiveness of their ad- 
ising if you will mention Piano 
ld Notes when writing them in 
ksponse to their ads.. 


ontributors: 

When writing for publication in 
lano Guild Notes, please remember 
lat double spaced typewritten copy 
teeives preferential treatment. When 
nding pictures, please write on the 
k of picture the name and honor 
bn and send it in with your typed 
ory. If you would like to have the 
otograph returned, add “return to” 
ith your name and address. 

We would appreciate your identify- 
ig yourself as Guild member, chair- 
an, judge, etc., for your editor’s con- 
tnience in identifying authors for 
te reader’s interest. 

Scheduled press dates for Piano 
ild Notes, subject to change, are 
h-April, March 20; May-June, 
ay 1. Deadline for copy is 15 days 
eding press date. 


nd thanks 

for all the nice things said about 
no Guild Notes, your enthusiastic 
erest, your never failing coopera- 
mM, your stimulating encouragement. 


DAVID CARR GLOVER 


Glover's educational publications for the piano—widely ap- 
proved and used—correctly prepares the youngest beginner 
or adult, sprinkling a completely melodic approach to tech- 
nic and piano enjoyment. Keep in step with Glover and be 


in step with the times! 


Special New Season Offer to Piano Teachers 
One Copy of Any or All of the Glover Books 
Described Below Available at 50¢ Each! 


DAVID CARR GLOVER PIANO COURSE 


Three aero A and actively tested volumes planned for fun—instruction—maximum interest . . . Absorb- 


ing as a child's 


fundamentals, delightful in illustrations and progressive in musicianship. 
A TREASURE OF PLEASURE For Beginning Pianists! 


BOOK ONE 


cludes SOLO FUN, a complete book 


position, teacher's second parts. 


BOOK TWO 


No gaps, sati 


avorite television show because Glover understands and works with beginners. Thorough in 


The modern PRIMER. Fundamentals, finger tunes, time signatures, note values, etc. In- 
of supplementary solos and studies, five-finger 


ing growth. Excellent beginning book for older students. Masters 


scales and five-finger positions, transposition, etc. Includes SOLO FUN made up of 
12 progressive Ist grade pieces. Teacher's second parts. 


BOOK THREE 


Smoothly coordinates the pedal with keyboard playing for 2nd grade. Minor scales 


and triads, inversions, chord studies, arpeggios, syncopation, etc., recital pieces. 


Price 1.25 each 


IT’S TIME FOR ...A series for the young student 


Delightful volumes of familiar and original tunes refreshingly arranged for first to second grade pianists. 


it's time for WALTZES 


Thirteen graceful melodies in 3% time. 
Contents: A collection of well-known and original 
waltzes — Waltz (from "“Coppelia'),— selection . of 
waltzes by Brahms, Schubert, — engaging waltzes by 
Glover — Music Box Waltz, and others 80 


it's time for CALYPSO 


Eleven easy, rollicking calypso songs. 
Contents, words and music: Banana Boat, Matilda, 
It's Nobody's Bus'ness, Dah Boatman, Mama Gimme, 
My Little Dog Has Gone, Hill And Gully Rider, Choo 
Choo Choo, and others. 1.00 


it's time for CLASSICS 


Eighteen treasured themes from the masters. 


Contents: Marche Militaire, Fantasie Impromptu, 
Largo (Handel), Unfinished Symp Theme), 
Turkish March, Toreador Song, Bridal Chorus, Gaite 


Parisienne, Hallelujah Chorus, and others. 


it's time for BOOGIE WOOGIE 


Eleven easy and exciting modern pieces. 
Contents: Real fun with all these original rhythmic 
boogies — Hee Haw Boogie, Three Cool Kittens, Hot 
Rod Boogie, Sail A Boogie Boat, Oh No! More 
Boogie?, Boogie Woogie Woodpecker, others. 80 


it's time for HYMNS 


Twenty-three beloved songs of faith. 
Contents, words and music: He Leadeth Me, All Hail 
The Power Of Jesus’ Name, Amazing Grace, Abide 
With Me, Nearer My God To Thee, What A Friend 
We Have In Jesus, and others. 80 


it's time for FOLK MUSIC 


Twenty folk songs to play and sing. 
Contents, words and music: John Peel, Polly wee 
Doodle, For He's A Jolly Good Fellow, On Top 
Old Smoky, She'll Be Comin’ Round The Mountain, 
The Blue Bells Of Scotland, others. 80 


it's time for COWBOY MUSIC 


Fourteen tunes of the wide open spaces. 
Contents, words and music: Home On The Range, | 
Ride An Old Paint, Git Along Little Dogies, Poor 
Lonesome Cowboy, Goodbye Old Paint, plus a real 
tootin original by Glover—Rodeo—and others.  .80 


it's time for MARCHES 


Thirteen traditional and original robust marches. 
Contents: Dixie, Soldiers Chorus, Grand March, 
Marines’ Hymn, The Stars and Stripes Forever, March 
Of The Priests plus four snappy originals by Glover— 
Night Mission, and others. 80 


it's time for CHRISTMAS 


Twelve particular Yuletide favorites. 


Contents, words and music: What Child Is This? We 
Three Kings Of Orient Are, Silent Night, It Came 
Upon The Midnight Clear, Jingle Bells, others. 1.00 


OTHER OUTSTANDING DAVID CARR GLOVER PIANO MATERIALS 


BOOGIE WOOGIE 


And How To Play It 


Two volumes of Boogie Woogie 
solos with technic tips. 


BOOK ONE—Easy development of pattern. Includes 
five original solos plus five boogie workouts. 


BOOK TWO—More progressive yet early grade. Six 
original solos. Price 1.25 each 


STANDARD CLASSICS 
and MODERNS 


BOOK ONE—23 piano solos compiled and edited for 
intermediate pianist. Bach, Bartok, Beethoven, 
Gretchaninoff, Kabalevsky, Turk, etc. 


BOOK TWO—!5 piano solos compiled and edited 
for the early intermediate student. By Khatchaturian, 
Heller, Haydn, Bartok, Volkmann, Bach, etc. 

Price 1.00 each 


LEARN YOUR CHORDS 


And How To Use Them (Three Books} 


Each book introduces proper chord reading and play- 
ing procedures in popular and classical music. A 
three-fold “playing” and “doing” series, each book 
is a Chord Speller, Chord Builder, Work Book and 
will complement any keyboard training materials. 
Price 1.25 each 


Enclosed find $ 


POPULAR STANDARD PIANO READER 


The most interesting new idea in years! Standard 
favorites in special intermediate arrangements with 
step-by-step technical studies preceding each solo 
and illustrating the many different forms. Includes 
Autumn Leaves, In A Little Spanish Town, Wait Till 


HANSEN PUBLICATIONS, INC., 1842 West Ave., Miami Beach 39, Fla. 


Please rush one each of the books checked at your special 50¢ offer. 


(Good on this form only). 


C1 PIANO COURSE—BOOK ONE 
PIANO COURSE—BOOK TWO 
0) PIANO COURSE—BOOK THREE 
(J It's Time For WALTZES 

It's Time: For CALYPSO 

C) It's Time For CLASSICS . 

CI It's Time For BOOGIE WOOGIE 
OO It's Time For HYMNS 

It's Time For FOLK MUSIC 

C) It's Time For COWBOY MUSIC 


Name 


O 


C It's Time For MARCHES 

CJ It's Time For CHRISTMAS 

BOOGIE-WOOGIE—BOOK ONE 
CL] BOOGIE-WOOGIE—BOOK TWO 
LEARN YOUR CHORDS—No. 
(J LEARN YOUR CHORDS—No. 2 
( LEARN YOUR CHORDS—No. 3 
(J POPULAR STANDARD READER 


STANDARD CLASSICS—No. 2 
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HOLDING CORP... 13 
PRATT READ & CO., INC................ 16 
THEODORE PRESSER.W 6 
PRO ART PUBLICATIONS............. 4 
J. R. REED 12 
Rew. 14 
SAN ANTONIO MUSIC CO...15, 15 
G. SCHIRMER, INC... 16 


SCHROEDER & GUNTHER........16 
SHERWOOD MUSIC SCHOOL. 4 


SIT-RITE CHAIR 10 
SOUTHERN MUSIC CO... 7 
7 
M. STEINER & SONS. 16 


TEXAS SCHOOL OF FINE ARTS.. 5 


UNIVERSITY EXTENSION 
CONSERVATORY 13 


REGULAR 
FEATURES 


BULLETIN BOARD. 3 
CHRONICLE OF 

NEW PUBLICATIONS... 
DEAR DR. ALLISON... 
MANNA FROM HEAVEN... 10 
PIANO RECITALS 12 


WELCOME, NEW MEMBERS... 6 


SPECIAL 
FEATURES 


1. CREATIVE WORK IN MUSIC 
by Mrs. Luther Steward 


2. TRAVEL LETTER from a 
Florence Bente 12 


FOR SALE 


1855 Antique Steinway 
Serial No. 819 
Hand carved Rosewood 
Plays beautifully 

Write: Vivian Campbell 
1060 Elmore Avenue 


Columbus 24, Ohio 


Guild Repertoire 
Introduced By 
Davidson-Schaub 


LOS ANGELES—June Davison and 
Ardella Schaub, music educators of 
Los Angeles, and authors of the series 
“The Piano Way to Music,” recently 
presented a workshop for teachers at 
the Morse M. Preeman store in Los 
Angeles, where they introduced for 
the first time to the teaching public, 
the newly published “Guild Reper- 
toire” books sponsored by the National 
Guild of Piano Teachers. 

These books were compiled by Dr. 
Leo Podolsky of Chicago, in coopera- 
tion with June Davison and Ardella 
Schaub, and edited by Dr. Podolsky. 
They are based on the Intermediate 
classification of the Guild Syllabus, 
and number six books, A-B-C-D-E-F. 
The material contained in these books 
was carefully selected from available 
music, both American and European, 
and the books are so designed that a 
teacher will be able to build a com- 
plete ten-piece program in the classic, 
Sonatina and Romantic periods, as re- 
quired by the National Guild. Summy- 


Birchard Publishing Company of Chi- || 


cago are the publishers of the New 
Guild Series as well as the Piano-Way 
to Music. 


PIANO GUILD NOTES 


STEINWAY 


M'Steinert Sons 


BOSTON, MASSACHUSETTS 
Stores Also in 


WORCESTER AND SPRINGFIELD, MASS. 


A New England Institution Since 1860 


Pratt, Read Appoints 


e 
Personnel Director 

CENTRAL, S.C.—Pratt, Read and 
Co., the nation’s largest and oldest 
maker of niano and organ keyboards 
and actions, has ap- 
pointed Walter J. 
Willis acting 
personnel director 
of the southern fac- 
tory. 

Pratt, Read re- 
cently awarded 
$500 in their com- 
2 pany’s Suggestion 
Award Program to Frank Mondani in 
their continuous program to keep 
quality up and price down. 


WOULD YOU LIKE OUR 
PIANO CATALOG? 


YOUR ADDRESS ON A POST 


CARD WILL BRING IT, 


THE BAY STATE MUSIC CO. 


Box 


952 Lawrence, Mass. 


THOS. GOGGAN & 


BRO. 


Established 1866 
Texas Oldest Piano House 


NEW SPINET PIANOS 


$495 up Selected Used Piano Bargains 


1201-3 Main St. 


Houston, Texas 


EVERETT PIANO CO. 


SOUTH HAVEN, MICHIGAN 


MUSICORD | 
HIGHLY ENDORSED PIANO” 
TEACHING MATERIAL 


THE FUN BOOKS 


by David Hirschberg 


Recognized by leading teachers as ap 
exceptional series of instruction material 


TECHNIC IS FUN—Prep. Boal 
and Books 1-2-3-4-5 each 85¢ 
THEORY IS FUN—Book 1 & 
each 85¢ 
SCALES & CHORDS ARE 
Books | and 2 each 85¢ 


“TUNEFUL VARIETIES” 


Easy piano arrangements of favorite cle 
and popular tunes heard on TV & Radi 
The music lies well under the hand. Deli 
Includes chord symbols 


to sing & play. 
Georges Bermont_$t 


all C instruments. by 


PLAY THAT TUNE 
by Georges Bermont 
Books 1-2-3-4 each 75¢ 


Extra care maintained in the arrange 
fingering and holding to the average vol 
range in these four books of well kno 
singable songs. All selections lie well und 
the hand in the five finger position. 


MUSICORD PUBLICATIONS 


(Write for FREE Catalogue) 
Staten Island 10, N. Y. 


MASON-HAMLIN - KNABE 
FISCHER - WURLITZER 
Since 1891 


Bledsoe Music Co. 


AUSTIN, TEXAS 


G. SCHIRMER 
3 East 43rd Street 
NEW YORK 17, N. Y. 


SHROEDERSGUNTHER, INC 


PMUSIC PUBLISHERS — 
—— 


Diinebock, New york 


Piano keys and ABC’s. As a 
producer, since 1798, of actions 
and keyboards, we like to talk of 
piano care. Your piano is a fine, 
precision instrument built with care 
and craftsmanship. All it asks is 
that you give it the attention it 
deserves. Rely on your skilled piano 
technician to keep your piano 

in perfect playing condition. (Ask 
4 your piano dealer or consult the 
telephone directory for the names 
of your local piano technicians. ) 


= This advice is heartily subscribed 
-.1 to by the manufacturers of 

America’s finest keyboard 

es instruments and their supplier, 

1% Pratt, Read and’ Company, Inc. of 
Ivoryton, Connecticut and Central, 


} 
| 


